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West  Coast  Institute — July  1-15 
Eastern  Institute — August  5-19 


American  Federation  Of 
Musicians  Contributes  $L000 
To  League  Maintenance  Fund 

Ebcpressing  interest  in  the  work  of  the 
League  and  its  member  orchestras,  the  offi¬ 
cers  and  board  of  the  American  Federation 
of  Musicians  approved  a  contribution  of  $1,000 
to  the  League’s  1963-61  Maintenance  Fund. 

AF  of  M  President  Herman  Kenin,  an  at¬ 
torney,  commented  on  his  special  personal 
interest  in  the  League  study  and  report  on 
Orchestral  Legal  Documents,  as  well  as  on 
the  benefits  oi^estras  are  realizing  from  the 
League’s  work  in  orchestral  financing,  prcnno- 
tion  and  educational  projects. 

BMI  Makes  Gift  to  League 
Convention  Delegates 

“Question  —  please?” 

“We  can’t  hear.  Louder,  please!” 

“Repeat  the  question,  please.” 

“WE  CAN’T  HEAR  BACK  HERE.” 

The  customary  chants  of  the  convention 
(every  convention)  when  delegates  respond 
to  the  chairman’s  invitation  to  ask  questions 
from  the  floor  were  continuing  to  resound 
in  the  ears  of  Carl  Haverlin,  President  of 
BMI,  long  after  the  1960  League  Convention 
was  over. 

‘Travelling  mikes  you  must  have  before 
the  Philadelphia  Craivention,”  he  casually 
remarked. 

A  few  weeks  ago,  there  arrived  at  the 
League  office  a  handsome  leather  case  with 
the  following  inscription  embossed  in  gold,” 
“Presented  1961  to  The  American  Sym^ony 
Orchestra  League  by  Broadcast  Music  In¬ 
corporated” 

and  containing  three  travelling  mikes,  a 
mixer  and  what  appears  to  be  miles  of  cord. 

“This  year,  we  shall  hear,”  remarked  Mr. 
Haverlin  as  League  representatives  expressed 
their  appreciation  on  behalf  fA  the  member¬ 
ship  and  this  year’s  convention  delegates. 

League  Summer  Institutes 
For  Conductors,  Composers 
And  Orchestra 

The  League’s  summer  institutes,  presented 
under  the  direction  of  Dr.  Richard  Lert  and 
made  possible  under  Rockefeller  Foundation 
grants  have  attracted  hundreds  of  applica¬ 
tions  this  year.  Although  the  personnel  for 
the  orchestras  is  almost  complete,  there  re¬ 
main  a  few  openings  in  the  string  sections — 
notably  the  bass  secticm  for  the  West  Coast 
Institute.  Inquiries  should  be  directed  to  the 
League  office. 


Avalon  Foundation  Grants 
$15,000  to  League  for 
Orchestra  Management 
Training 

The  Avalon  Foundation  has  just  announced 
the  approval  of  a  $15,000  grant  to  the  League 
for  the  purpose  of  developing  an  in-service 
training  program  in  symphony  orchestra  man¬ 
agement.  llie  grant  will  enable  the  League  to 
select  several  young  persons  having  special 
interest  in  orchestra  management  as  a  pro- 
fe^ion  and  assist  them  in  obtaining  special 
training  needed  to  augment  their  education 
and  experience  for  this  field. 

In  general,  it  is  anticipated  that  those  per¬ 
sons  selected  for  the  program  will  have  com¬ 
pleted  their  basic  college  work  for  a  Bache¬ 
lor’s  or  Master’s  degree  and  die  training 
opportimities  will  enable  them  to  augment 
their  formal  studies  as  needed  through  short 
courses  in  public  speaking,  accounting,  jour¬ 
nalism  and  other  basic  techniques  vital  in  the 
field  of  orchestra  management 

The  major  part  of  the  training  program, 
however,  will  consist  of  an  in-service  study 
program  in  which  each  of  the  trainees  will 
spend  extended  periods  of  time  as  a  member 
of  the  administrative  staffs  of  leading  major, 
metropolitan  and  community  orchestras  plus 
an  orientation  period  with  an  arts  council. 

Through  this  plan,  it  is  anticipated  that  each 
trainee  will  be  given  actual  experience  and 
supervision  in  specific  aspects  of  orchestra 
administration  including  work  in  ticket  sale 
and  maintenance  fund  campaigns,  participa¬ 
tion  in  an  orchestra  tour,  publicity  and  pro¬ 
motion,  work  with  boards  and  womens  asso¬ 
ciations,  etc. 

A  panel  of  leading  orchestra  managers  will 
assist  in  the  selection  of  the  trainees  and  in 
developing  the  specific  study  plan  best  suited 
to  the  nei^s  of  each  person  chosen  to  par¬ 
ticipate  in  the  program. 

The  study  grants  will  cover  travel  costs  and 
a  modest  living  stipend  during  the  study 
period. 

Persons  interested  in  making  application 
for  the  study  program  should  write  to  the 
League  Elxecutive  Secretai^,  Post  Office  Box 
164,  Charleston,  West  Virginia. 

League  Award  far  Distinguished 
Service  ta  Music  Ta  Be  Mode 
At  Canventian  Banquet 

The  recipient  of  the  1961  League  Award 
for  Distinguished  Service  to  Music  will  be 
announced  and  the  award  will  be  presented 
at  the  annual  League  Convention  Banquet, 
Friday,  June  23,  at  the  Benjamin  Franklin 
Hotel  in  Philadelphia.  Previous  recipients 
have  included  individuals  and  organizations 
and  selection  was  made  this  year  from  a 
large  group  of  distinguished  nominees. 
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OFFICERS 

Honorary  President  and  Founder — Mrs.  Leto  Snow, 
Kalamazoo,  Michigan. 

President 

John  Edwards,  Mgr.,  Pittsburgh  Symphony,  1305 
Farmers  Bank  Bldg.,  Pittsburgh,  Pa. 

Vice-Presidents 

George  irwin,  Cond.,  Quincy  Symphony,  300  Maine 
Street,  Quincy,  Illinois. 

Mrs.  Fred  Lazarus,  III,  Board  Member,  Cincinnati  Sym¬ 
phony,  444  Torrence  Court,  Cincinnoti,  Ohio. 

R.  H.  Wongerin,  Mgr.,  Louisville  Philharmonic,  830 
South  4th  Street,  Louisville  3,  Kentucky. 

Executive  Secretory-Treasurer 

Mrs.  Helen  M.  Thompson,  P.  O.  Box  164,  Charleston, 
West  Va. 

Board  of  Directors 

Charles  W.  Bonner,  Pres.,  Fresno  Philharmonic,  64 
North  Fulton,  Fresno,  Colifornia 

Igor  Buketoff,  Conductor,  Fort  Wayne  Philharmonic, 
201  West  Jefferson,  Fort  Wayne,  Indiana 

Alfred  Connable,  Board  Member,  Kalamazoo  Sym¬ 
phony,  1201  American  NatT.  Bank  Bldg.,  Kalama¬ 
zoo,  Michigan 

Stanley  Cummings,  Board  Member,  Monter^  County 
Symphony,  Route  1,  Box  895,  Carmel.  California. 

Mrs.  Ben  Hale  Golden,  Pres.  Chattanooga  Symphony, 
Fairy  Trail,  Lookout  Mountain,  ChattarK>oga,  Tenn. 

Mrs.  J.  W.  Graham,  Board  Member,  Sioux  City  Sym¬ 
phony,  2301  McDonald  St.,  Sioux  City,  Iowa. 

Mrs.  Gerald  S.  Greene,  Womens  Auxiliary,  Hartford 
Symphony,  29  Bainbridge  Rood,  West  Hortford  7, 
Connecticut 

R.  Philip  Hones,  Jr.,  Board  Member,  Winston-Salem 
Symphony,  Box  749,  Winston-Salem,  North  Carolina. 

Mrs.  G.  Robert  Herberger,  Phoenix  Symphony  Guild, 
5717  North  Scottsdale  Road,  Scottsdale,  Arizono. 

William  Herring,  Director,  Winston-Salem  Arts  Council, 
610  Coliseum  Drive,  Winston-Salem,  N.  C. 

Thomas  lannaccone.  Manager,  Rochester  Philharmonic, 
60  Gibbs  Street,  Rochester,  New  York 

Harold  Kendrick,  Mgr.,  New  Haven  Symphony,  254 
College  Street,  New  Haven,  Conn. 

Dr.  Richard  Lert,  Cond.,  Pasadena  Symphony,  2477 
Canyon  Oak  Dr.,  Hollywood,  Calif. 

Robert  MacIntyre,  Mgr.,  Birmingham  Symphony,  City 
Hall,  Birmingham  3,  Ala. 

Mrs.  Kyle  C.  Moore,  Executive  Vice-President,  Knox¬ 
ville  Symphony,  Rural  Route  15,  Knoxville,  Tenn. 

Mrs.  Fitzgerald  Parker,  Board  Member,  Nashville  Sym¬ 
phony,  420  Royol  Oaks  Drive,  Nashville,  Tenn. 

Thomas  Perry,  Manager,  Boston  Symphony,  Symphony 
Hall,  Boston  15,  Massachusetts 

Mrs.  Leo  R.  Pfiaum,  Women's  Committee,  Minneapolis 
Symphony,  151  South  Westwood  Lane,  Woyzata, 
Minnesota 

Mrs.  Jouett  Shouse,  Vice-President,  National  Symphony, 
Chairman  of  the  President's  Music  Committee  of  the 
People-to-People  Program,  1916  F  Street,  Washing¬ 
ton,  D.  C. 

Alon  Watrous,  Mgr.,  Dallas  Symphony,  3409  Ook  Lawn 
Ave.,  Dallas,  Texas 


Costs  Registration  fee  is  $15  per  person  if  you  or  your  orchestra  is  a  League 

member.  Non-member  registration  fee  is  $20.  Musicians  Workshop 
registration  fee  is  $15  regardless  of  League  membership,  and  includes 
admittance  to  convention  sessions. 

'  Pre  -session  breakfasts — continental  breakfasts  served  buffet  style — SOc* 
Luncheon  prices  (official  convention  sessions)  from  $3.25  to  $3.50 
Banquet — $5.25 

Total  expense  for  registration  and  all  meal  sessions  (optional)  will  be 
approximately  $30  for  League  members  and  $35  for  non-members. 

Hotel  Rates:  See  rate  sheet  and  reservation  form  on  page  15.  The  onj^B 
way  to  be  certain  you  benefit  from  the  special  rates  obtained  for 
convention  is  to  file  your  reservation  through  the  League  office. 

Displays  All  League  Member  Orchestras,  Arts  Councils  and  Business  Firms  are 

cordially  invited  to  send  or  bring  displays.  There  will  be  ample  display 
space  on  the  hotel  mezzanine;  see  Display  Space  Reservation  Form  on 
page  3.  Music  publishers  will  be  displaying  scores  and  we  have  been 
requested  to  remind  those  examining  these  materials,  that  they  are  not 
“giveaways”.  Please  do  not  take  from  the  display  area. 

“I  have  never  attended  a  League  Convention.  Will  I  feel  sort  of  alone  and  left  out?” 

Not  if  you  make  the  slightest  effort  to  ask  anyone  and  everyone  you 
meet  or  sit  next  to,  one  or  two  questions  about  their  orchestra  or  arts 
council.  (You  can  use  the  same  one  or  two  questions  over  and  over,  for 
that  matter).  That’s  all  it  takes  to  immediately  find  friends  at  a  League 
Convention.  Remember  that  many  other  persons  will  be  there  for  the 
first  time  also — assuming  you  are  an  old  hand  at  League  conventions. 

There  are  motels,  but  most  of  them  are  rather  far  away  from  the  Benja¬ 
min  Franklin.  Information  may  be  obtained  from  the  League  office. 

The  Music  Publishers  Association  is  again  sponsoring  this  very  valuable 
service,  providing  opportunity  to  examine  scores,  and  hear  recordings 
tapes  of  new  music.  Conductors  and  musicians  are  urged  to  come  ear^H 
The  room  opens  Wednesday  at  10:00  a.  m.,  before  regular  conventio^^ 
sessions  get  under  way. 

The  Convention  Registration  Desk  will  be  located  in  the  Foyer  Room 
on  the  mezzanine  floor  of  the  Benjamin  Franklin. 


Motels 


Music  Listening 
Room 


Registration 
Desk  for  the 
Convention 


Robin  Hood  Dell 
Concert 


Sightseeing 


Time  Zone 


Tune-Up  Party 


Weather 

What  Sessions 
May  I  Attend? 


Who  May  Come 
To  League  Con¬ 
ventions 


A  highlight  of  the  convention  is  the  Thursday  evening  Robin  Hood  Dell 
Concert.  Admission  is  by  free  ticket  which  you  will  receive  when  you 
register.  Wilfrid  Pelletier  conducts,  and  Roberta  Peters  will  be  the 
soloist.  Transportation  is  being  arranged  at  minimum  cost,  and  full  de¬ 
tails  will  be  announced  at  the  convention. 

The  Benjamin  Franklin  Hotel  is  within  walking  distance  (three  to  four 
blocks)  of  Independence  Hall,  the  Liberty  Bell,  Carpenter’s  Hall,  Benja¬ 
min  Franklin’s  Grave  and  Old  Christ  Church.  Arrangements  are  in  pro¬ 
cess  for  a  visit  to  the  Academy  of  Music.  Due  to  the  heavy  convention 
schedule  other  special  trips  and  tours  are  not  planned.  Philadelphia 
abounds  in  historic  shrines.  If  this  is  your  first  visit,  better  plan  to  come 
a  day  early  and  stay  a  day  longer.  Commercial  sightseeing  tours  are 
available. 

Philadelphia  is  in  the  Eastern  Time  Zone  and  operates  on  Daylight  Saving 
Time. 

For  those  who  come  early,  the  Wednesday  evening  “Time-Up  Party” 
from  8:00  p.  m.  to  midnight,  presented  by  Philadelphia  area  orchestras  is 
an  informal  open-house  to  which  everyone  is  urged  to  come  and  get 
acquainted. 

Could  be  either  hot  or  cool,  but  the  Benjamin  Franklin  is  completely 
air-conditioned. 

With  the  exception  of  the  Metropolitan  Managers  Conference  on  Wednes¬ 
day,  and  the  sessions  of  the  Wives  of  Conductors  and  Managers,  anyone 
may  attend  any  session  of  his  or  her  choice. 

Anyone  who  is  interested  in  symphony  orchestras  and  arts  councils. 
Pr^ominantly  the  persons  attending  are  involved  in  some  phase  of 
orchestra  and/or  arts  council  work  or  in  the  work  of  some  related  civic 
organization,  the  press,  educational  institutions,  etc. 
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The  League  Convention— 

An  Orchestral  and  Arts  Mart 


The  League  Convention  has  developed  into 
a  veritable  orchestral  and  arts  mart — for  the 
exchange  of  ideas,  for  the  acquisition  of  infor¬ 
mation,  knowledge,  techniques  and  know  how, 
for  the  widening  of  personal  acquaintances 
within  the  musical  and  arts  world  and  for  the 
handling  of  professional  transactions. 

On  no  other  occasion  at  any  time  or  any 
place  is  it  possible  to  have  access  to  the  rep¬ 
resentatives  of  approximately  125  symphony 
orchestras,  30  arts  councils,  25  other  U.  S. 
and  Canadian  national  arts  service  organiza¬ 
tions,  50  music  business  firms  and  profes¬ 
sional  agencies,  plus  representatives  of  many 
nationally  known  periodicals  and  newspapers. 

Convention  delegates  who  come  armed  with 
specific  questions  and  well  formulated  plans 
for  individual  conferences  can  handle  a  great 
^al  of  their  season’s  professional  and  busi- 
contacts  within  the  three-four  day  con- 
Vntion  period. 

As  an  aid  to  those  who  wish  to  make  ad¬ 
vance  appointments,  the  following  listing  is 
published  of  convention  registrations  which 
had  been  received  in  the  League  office  when 
the  Newsletter  went  to  press — a  full  month 
before  the  convention.  Many  more  will  be 
received  by  June  22. 

Attend  the  convention — to  renew  friend¬ 
ships,  to  widen  personal  acquaintances  among 
your  colleagues  and  among  representatives  of 
the  business  firms,  professional  agencies  and 
organizations  which  stand  ready  to  serve  you. 


Professional  Agencies  and  Business  Firms 
AMP  (music  publishers),  Karl  Bauer 
ASCAP  (performance  rights),  Morton  Gould, 
Gerald  Deakin,  J.  M.  Collins 
BMI  (performance  rights),  Carl  Haverlin, 
Oliver  Daniel,  Russell  Sanjek 
Baldwin  Piano  Company,  James  M.  E.  Mixter 

«ir  Associates  (community  planning), Lach- 
|n  Blair 

t,  Beranek  and  Newman  (acoustical  engi¬ 
neering),  Russell  Johnson 
Boosey  &  Hawkes  (music  publishers),  Robert 
Holton 

Carl  Fischer  (music  publishers),  Frank  Con¬ 
nor 

Colbert  LaBerge  (artists),  Mr.  and  Mrs. 
Henry  Colbert 

Columbia  Concerts  (artists),  Kurt  Weinhold, 
Edgar  Kneedler,  Arthur  Judson 
Friedberg  Management  (artists),  Mrs.  Cesar 
Saerchinger 

Galaxy  Press  (music  publishers),  Robert 
Ward 

Herbert  Barrett  Management  (artists),  Joe 
Lippman 

Kenallen  Enterprizes  (artists),  Kenneth  Allen 
Leeds  Music  Corporation  (music  publishers), 
Leonard  Altman 

Marieda  Anders  Artist  Management,  Miss 
Anders 

Mills  Music  Company  (music  publishers), 
Arthur  Cohn 

Music  Publishers  Association,  Robert  Holton 
Musical  America  (periodical),  Theodate 
Johnson,  Robert  Sabin 
Musical  Courier  (periodical),  Peter  Jacobi 
National  Broadcasting  Company,  Edwin  Dun¬ 
ham 

Stagecraft  Manufacturing  Corp.  (acoustical 
shells),  Chris  Jciffee 
U.  S.  and  Canadian  National  Service 
Organizations 


American  Symphony  Orchestra  League, 
Executive  staff,  officers  and  board  members 


American  Community  Theater  Association, 
Dorman  Richardson 

Association  of  College  Arts  Programs,  Miss 
Norwuod  Baker 

Association  of  Junior  Leagues  of  America, 
Miss  Kathryn  Bloom 
Canada  Council,  Dr.  A.  W.  Trueman 
Canadian  Conference  of  the  Arts,  Arthur 
Gelber 

Canadian  Music  Center,  John  Adaskin 
Central  Opera  Service,  James  Browning 
Community  Arts  CouncUs,  Inc.,  Officers  and 
board  members 

Concert  Artists  Guild,  Mr.  and  Mrs.  Nathan 
Wedeen 

Fleisher  Music  Library,  Theodore  Seder 
Metropolitan  Opera  Guild,  James  Browning 
National  Music  League  (artists),  Edward 
Vito,  Jr, 

President’s  Music  Conunittee  of  the  People- 
to-People  Program,  Mrs.  Jouett  Shouse, 
Mrs.  Ruth  Sickafus. 


Displays  of  Member 
OrganizaHons 

Be  sure  your  orchestra  or  arts  council  is  on 
display  at  the  convention! 

SPECIAL  INSTRUCTIONS:  If  you  are 
sending  displays,  send  them  prepaid  to  Adam 
A  Pinsker,  Display  Chairman,  American 
Symphony  Orchestra  League,  Benjamin 
Franklin  Hotel,  Philadelphia,  Pa.,  in  time  to 
arrive  between  June  15  and  19.  Parcel  Post 
packages  can  be  received  at  the  hotel,  but 
due  to  lack  of  storage  space,  larger  shipments 
must  be  received  by  a  local  trucking  firm 
which  will  receive  material,  deliver  to  the 
floor,  store  empty  crates,  etc.,  and  ship  back. 
The  hotel  recommends  E.  A.  Gallagher  & 
Sons,  3  North  Delaware  Avenue.  Philadelphia 
6,  Pa.  Exhibitors  must  make  their  own  ar¬ 
rangements. 

If  you  bring  displays,  take  materials  to  the 
mezzanine  and  consult  Display  Chairman 
Pinsker  or  his  ctssistants  at  the  display  table. 

Due  to  our  staff  limitations,  we  cannot  re¬ 
turn  display  materials.  Unless  you  have  a 
representative  present,  please  do  not  send 
materials  which  must  be  returned. 

There  is  a  $1.00  display  fee,  which  covers 
special  hotel  staff  assistance.  MAKE  YOUR 
DISPLAY  SPACE  RESERVA'nON  NOW  ON 
THIS  FORM— CLIP  AND  MAIL  TO: 


Adam  A.  Pinsker,  Manager 
New  Jersey  Symphony  Orchestra 
P.  O.  Box  53 
Orange,  New  Jersey 

We  enclose  check  payable  to  the  AMERI¬ 
CAN  SYMPHONY  ORCHESTRA  LEAGUE 
for  One  Dollar. 

Will  BRING  display  materials  (check)  .  . 
Will  SEND  display  materials  (check) . 


Need  TABLE  SPACE  approx .  sq.  ft. 

Need  WALL  SPACE  approx .  sq.  ft. 


(organization) 


(street  address) 


(city  and  state) 

Name  of  person  responsible  for  display: 


How  To  Cover  the  League 
Convention  Profitably 

In  the  short  space  of  three  days,  the  1961 
League  Convention  will  offer  more  than  forty 
sessions  or  events  pertaining  to  the  many 
areas  of  symphony  orchestra  and  arts  opera¬ 
tion.  The  following  suggestions  may  prove 
helpful  to  registrants: 

1.  Study  the  printed  program  which  you 
will  receive  when  you  register.  If  you  are  one 
of  a  group,  suggest  to  your  conferees  that 
you  “split  up”  and  cover  as  many  of  the 
sessions  scheduled  simultaneously,  as  possible. 
If  you  are  alone,  subject  titles  may  provide 
the  necessary  clue  to  your  choice,  but  don’t 
hesitate  to  ask  questions — not  only  at  the 
registration  desk,  but  from  the  delegates 
nearest  at  hand — which  leads  to  the  most 
important  advice  of  all,  to  get  acquainted! 

2.  Getting  acquainted  is  easy  at  a  League 
Convention.  Wear  your  convention  badge 
which  you  will  receive  when  you  register. 
Use  the  information  on  your  fellow  delegates’ 
badges  as  an  “ice-breaker”  in  conversation — 
you’ll  quickly  discover  that  they  are  present 
for  the  same  reason  as  you,  that  they  too,  have 
questions  (as  well  as  very  valuable  answers), 
and  they’re  eager  to  exchange  any  and  all 
information  wiffi  you.  If  they’re  veterans  of 
previous  conventions,  they’ll  happy  to  ad¬ 
vise  you  about  various  sessions — if  they’re 
newcomers,  they’ll  welcome  your  friendship 
as  you  will  delight  in  theirs,  all  to  great 
mutual  benefit. 

3.  When  you’ve  decided  what  is  especially 
pertinent  to  you  and  your  organization,  attend 
each  session  with  notebook  in  hand  and  take 
copious  notes — don’t  try  to  carry  the  conven¬ 
tion  home  in  your  head — there’s  too  much  of 
it,  and  youll  be  most  thankful  for  a  well- 
filled  convention  notebook. 

4.  Don’t  restrict  yourself  to  your  own  prob¬ 
lems  and  their  solution.  Attend  a  wide  variety 
of  sessions.  Discover  the  pros  and  cons  of  the 
arts  councils,  the  artistic  as  well  as  the  fiscal 
aspects  of  orchestra  operation,  if  you’re  a 
board  member  or  women’s  associatiem  mem¬ 
ber.  Drop  in  on  the  Musicians  Workshop 
classes — you’re  always  welcome — attend  the 
workshop  rehearsal,  it’s  a  thrilling  event. 

Workshop  classes  are  held  on  Friday  and 
Saturday  of  the  Convention  on  the  fourth 
floor  of  the  Benjamin  Franklin.  Consult  your 
program  for  room  numbers.  Make  a  tour  of 
the  display  area — you’ll  find  a  host  of  ideas 
of  value  to  your  organization.  You’ll  also  find 
the  League’s  display  of  special  interest — it’s 
in  the  Foyer  Room,  in  the  registration  area. 

5.  If  you  especially  want  to  meet  some 
individual  or  wish  to  talk  to  the  representa¬ 
tive  of  some  specific  organization,  take  the 
initiative  in  getting  in  touch  with  them. 

Your  convention  regbtration  envelope  will 
include  a  listing  of  the  advance  registrants  to 
help  you  discover  who  is  present.  Check  with 
the  CcMivention  Regirtration  Desk  (which 
may  have  the  information),  or  the  Hotel  Desk 
for  the  individual’s  room  niunber.  Call  the 
person  on  the  hotel  phone,  or  leave  a  note  for 
them  in  their  box  at  the  Hotel  Desk. 

Should  you  happen  to  identify  the  person 
just  from  their  name  badge,  simply  introduce 
yourself  and  request  a  conference.  This  pro¬ 
cedure  b  the  fully  accepted  conference 
protocol.  Don’t  hesitate  to  follow  it. 

6.  Finally — remember  that  everyone  wear¬ 
ing  a  League  Convention  Badge  like  yours  is 
“at  your  service” — you  will  never  attend  a 
convention  where  ^1  the  regbtranb  are  as 
eager  to  exchange  information  with  one  an¬ 
other,  as  anxious  to  know  one  another,  and 
as  delighted  to  meet  YOU,  and  to  welcome 
you  to  the  fellowship  that  abounds  at  a 
League  Convention. 
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Musical  America  Featured 
American  Conductors  In 
May,  1961  Issue 

“The  American  Conductor”  became  the  star 
of  the  May  issue  of  Musical  America  which 
launched  an  experiment  in  publishing  metro¬ 
politan  critics’  reviews  of  concerts  played  by 
orchestras  and  conductors  which  with  one 
exception  (The  Pittsburgh  Symphony)  are 
seldom  heard  by  critics  from  ^e  larger  cen¬ 
ters.  The  project  was  imdertaken  jointly  by 
Musical  America,  The  Music  Critics  Associa¬ 
tion  and  the  American  Symphony  Orchestra 
League. 

The  American  Conductor  feature  was  in¬ 
troduced  by  an  editorial  written  by  Robert 
Sabin,  Editor-in-Chief  of  Musical  America. 
“Portraits”  of  five  conductors,  including 
photographs  and  brief  biographical  sketches, 
were  followed  by  “Opinions” — reviews  of  the 
concerts  written  by  five  nationally  known 
critics.  Coverage  in  the  feature  was  extended 
to  the  following: 

Dallas  Symphony  tour  concert,  conducted 
by  Donald  Johanos  who  at  that  time  held  the 
p^st  of  Associate  Conductor  and  recently  was 
appointed  Resident  Conductor  of  the  Or¬ 
chestra,  and  reviewed  by  Thomas  B.  Sherman, 
Music  Editor  and  Critic,  St.  Louis  Post  Dis¬ 
patch.  Mr.  Sherman  also  is  president  of  the 
Music  Critics  Association. 

Fort  Wayne  Philharmonic  concert,  con¬ 
ducted  by  Igor  Buketoff  and  reviewed  by 
Robert  Sabin,  Music  Critic  and  Editor-in- 
Chief,  Musical  America. 

Nashville  Symphony  concert,  conducted  by 
Willis  Page  and  reviewed  by  Ronald  Eyer, 
Editor  and  Associate  Critic,  New  York  Herald 
Tribune. 

Oakland  Symphony  concert,  conducted  by 
Gerhard  Samuel  and  reviewed  by  Alexander 
Fried,  Music  Critic,  San  Francisco  Examiner. 

Pittsburgh  Symphony  subscription  series 
concert,  conducted  by  Gibson  Morrissey,  con¬ 
ductor  of  the  Roanoke  Symphony,  and  Don¬ 
ald  Johanos  (Dallas  Symphony),  and  re¬ 
viewed  by  Miles  Kastendieck,  Music  Critic, 
New  York  Journal  American. 

Edward  MacDowell 
lOOlh  Anniversary 

The  100th  anniversary  of  Edward  Mac- 
Dowell’s  birth  occurs  in  1961  and  was  marked 
by  his  election  to  the  Hall  of  Fame — the  first 
American  composer  of  serious  music  to  be  so 
honored.  The  National  Music  Council,  which 
was  very  active  in  encouraging  MacDowell ’s 
election  to  the  Hall  of  Fame,  passed  a  resolu¬ 
tion  in  January  urging  symphony  orchestras 
to  note  the  anniversary  through  presentation 
of  MacDowell’s  work  in  their  concert  pro¬ 
grams  during  1961.  MacDowell  was  bom 
December  18,  1861. 


Cincinnati  Symphony  Publishes 
Yearbook 

As  a  service  to  subscribers  the  Cincinnati 
Symphony  has  published  an  official  “1960-61 
Symphony  Year  Book,”  a  cloth-bound  volume 
of  more  than  900  pages  containing  all  pro¬ 
grams  presented  by  the  orchestra  during  the 
current  season,  a  history  of  the  orchestra  and 
its  conductors,  biography  of  the  conductor, 
infomiation  on  the  Board  of  Trustees  and 
Women’s  Committee,  chart  showing  the  num¬ 
ber  of  concerts  by  season  and  type  presented 
since  1895.  complete  repertory  of  all  composi¬ 
tions  p>erformed,  name,  with  season  of  appear¬ 
ance,  of  every  soloist,  attraction  and  assisting 
group  ever  presented,  alphabetical  listing, 
with  term  of  service,  of  all  board  members, 
conductors,  and  managers,  1895-1961;  list  of  all 
works  recorded,  with  date  and  conductor, 
1960-61  concert  calendar,  repertory  and  solo¬ 
ists  of  the  1960-61  subscription  concerts. 
Y  earbook'  price — $10.00. 


Reprinted  from  Musical  America,  May,  1961 

WE  TAKE  THE  CRITICS  TO  THE  CONDUCTOR 


By  Helen  M.  Thompson 

’Through  a  joining  of  forces  by  the  Ameri¬ 
can  Symphony  Orchestra  League,  the  Music 
Critics  Association  and  Musical  America,  and 
with  the  interest  and  help  of  Mrs.  John  D. 
Rockefeller,  Jr.,  several  of  the  nation’s  lead¬ 
ing  critics  recently  visited  symphony  concerts 
conducted  by  young  American  conductors. 
The  critics’  comments  and  evaluations  are 
herewith  presented  <in  what  may  prove  to  be 
the  beginning  of  continuing  nationwide  cover¬ 
age  of  the  work  of  more  of  the  conductors  of 
symphony  orchestras  established  in  the  na¬ 
tion’s  smaller  cities. 

The  traditional  professional  debut  of  the 
young  solo  artists  includes  a  showcase  recital 
in  New  York  City  to  which  are  invited  lead¬ 
ing  critics  and  representatives  of  artist  man¬ 
agements.  If  the  recital  proves  successful,  the 
subsequent  reviews  become  a  vital  part  of 
promotional  material  in  the  further  develop¬ 
ment  of  the  young  artist’s  professional  career. 

The  young  American  conductor  has  long 
felt  the  need  for  some  similar  showcase  in  the 
development  of  his  professional  career,  but 
costs  have  been  prohibitive.  Whereas  a  New 
York  Town  Hall  recital  can  be  presented  for  a 
young  artist  at  a  cost  of  less  than  two  thou¬ 
sand  dollars,  costs  of  presenting  a  profes¬ 
sional  symphony  concert  in  New  York  City 
with  minimum  rehearsals  range  between  six 
and  ten  thousand  dollars.  Few  young  conduc¬ 
tors,  their  orchestras  or  sponsors  can  meet 
such  costs. 

This  being  the  case,  it  naturally  followed 
that  someone  asked,  “If  the  conductors  can’t 
be  brought  to  New  York  for  professional 
debuts  and  showcase  performances,  why  not 
at  least  take  some  of  the  leading  critics  to 
the  conductors  and  publish  the  reviews  in  a 
national  periodical?” 

And  so,  this  experimental  project  was  con¬ 
ceived  and  developed  as  a  joint  effort  between 


the  American  Symphony  Orchestra  League 
and  the  Music  Critics  Association.  The  critics’ 
travel  costs  were  met  through  the  aid  of  Mrs. 
Rockefeller,  who  long  has  been  interested  in 
and  helpful  to  young  musicians,  and  Musical 
America  agreed  to  give  the  articles  a  nationa’ 
readership. 

Selection  of  the  conductors  and  orchestras 
to  be  included  in  the  venture  developed 
through  a  combination  of  design  and  propiti¬ 
ous  circumstances,  the  latter  consisting  of  co¬ 
ordinating  critics’  time  schedules  with  dates 
of  symphony  concerts  already  scheduled  dur¬ 
ing  February  and  March.  Visits  to  several 
orchestras  originally  scheduled  for  inclusion 
in  the  project  had  to  be  dropped  due  to  date 
conflicts  with  major  events  in  the  critics’ 
home  cities. 

'The  other  reference  point  considered  ij[^^ 
portant  in  the  selection  of  conductors  to^^P 
included  in  this  first  experiment  was  that  each 
conductor  should  have  had  considerable  ex¬ 
perience  in  conducting  all -professional  or¬ 
chestras.  Here  is  a  crucial  point  in  the  de¬ 
velopment  of  the  career  of  a  young  conductor. 

Thorough  basic  study  and  advanced  training 
he  must  have,  but  his  growth  as  a  conductor 
comes  only  with  experience  in  conducting — 
all  kinds  of  experiences — with  instrumental 
ensembles,  choral  groups  and  opera  groups. 
In  the  United  States  and  Canada,  the  hun¬ 
dreds  of  community  and  college  organizations 
offer  wide  opportunity  for  experience  at  the 
student,  amateur  and  quasi-professional 
levels.  Obtaining  conducting  experience  with 
all-professional  organizations  is  extremely 
difficult — yet  this  is  a  vital  part  of  the  oppor¬ 
tunities  a  young  conductor  needs  in  order  to 
develop  his  art  and  his  craft  to  the  fullest. 

Each  of  the  men  included  in  this  project 
has  had  extensive  professional  conducting  ex¬ 
perience.  The  critics,  therefore,  were  as^fk 
to  attend  the  concerts  and  “prepare  revi^^P 
from  a  completely  forthright  professional 
point  of  view  with  special  emphasis  on  the 
conductor.”  This  they  have  done. 


'  BrevArO 
CDueic  Center 


presenting 


A  Summer  Festival  of  Music 

in  the  mountains  of  North  Carolina 
under  the  direction  of 

James  Christian  Pfohl 

Concerts  —  July  25  through  August  27 
Featuring  Outstanding  Ciuest  Artist  Soloists 


Phone  Turner  2-1111  or  Write  P.  O.  Box  592,  Brevard,  North  Carolina 
for  schedule  and  programs 
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Compiled  by  Community  Arts  Councils,  Inc.  Copy  deodline  for  future  issues;  Feb.  1,  Mar.  15. 
Send  Material  to  Rolph  Burgard,  St.  Paul  Council  of  Arts  and  Sciences,  945  Court  House, 
St.  Poul  2,  Minnesota. 


CACI  Board  Meeting,  June  21 

The  Board  of  Directors  of  Community  Arts 
Councils,  Inc.  will  meet  at  the  Benjamin 
Franklin  Hotel  in  Philadelphia  on  Wednesday 
evening,  June  21,  preceding  the  opening  ses¬ 
sions  of  the  Seventh  Annual  Conference  of 
Arts  Councils. 

President  George  Irwin  will  hear  reports  on 
activities  during  this  first  year  of  CACI’s 
oiTicial  operation.  Final  plans  for  the  confer¬ 
ence  will  be  discussed  along  with  a  schedule 
^^pperations  for  the  coming  year. 

cACI  Conference  Highlights  . . . 

June  22-24,  Philadelphia 

Thursday,  11:30  A.  M.:  National  Associa¬ 
tions  in  the  Arts  Organization,  scope  and 
services:  The  question  of  CACI’s  relationship 
with  other  National  Asscciations  in  the  vari¬ 
ous  arts  fields  will  be  discussed  by  repre¬ 
sentatives  of  the  major  national  groups.  Rep¬ 
resentatives  from  the  American  Symphony 
Orchestra  League,  American  Association  of 
Museums,  National  Council  for  the  Metro¬ 
politan  Opera.  American  Community  Theatre 
Association,  and  the  Canadian  Conference  of 
the  Arts  have  been  asked  to  attend. 

Thursday,  2:30  P.  M.:  General  Convention 
Session:  Cultural  Growth  through  Arts 

Councils.  Keith  Martin,  who  is  serving  as 
General  Chairman  of  the  CACI  Conference 
will  chair  this  general  session  of  the  entire 
convention.  Principal  speaker  will  be  Dr.  A. 
W.  Trueman,  Director,  the  Canada  Council. 

torts  will  also  be  heard  from  Edgar  B. 
ng.  Secretary,  Lincoln  Center  for  the 
orming  Arts,  and  George  Irwin,  President 
of  CACI. 

Four  special  workshop  sessions  during  the 
conference  will  highlight  the  major  fields  and 
concerns  of  Arts  Council  operation.  These  are 
scheduled  for: 

Thursday,  3:30:  Effectiveness  of  Coordina¬ 
tion  and  Cooperation  among  the  Arts:  Edgar 
B.  Young  will  serve  as  Chairman.  He  will  be 
joined  by  Ralph  Burgard,  Director  of  the 
St.  Paul  Council  of  Arts  &  Sciences,  who  will 
discuss  intermediate  operations,  and  Karl 
Kuersteiner,  Director  of  the  Mobile  Arts 
Council,  who  will  discuss  the  transition  period 
from  a  volunteer  organization  to  one  with  a 
professional  staff. 

Friday,  10:30  A.  M.:  Government  and  the 
Arts:  This  subject  of  ever-increasing  impor¬ 
tance  will  be  discussed  by  Seymour  Knox, 
Chairman,  New  York  State  Council  on  the 
Arts. 

Friday,  3:30:  Cultural  Endeavors,  Arts 
Councils  and  Community  Planning.  Arts 
Councils  are  playing  an  increasingly  impor¬ 
tant  role  in  community  planning  efforts  across 
the  country.  This  concept  of  Arts  Council 
operation  will  be  discussed  by  Lachlan  Blair 
of  Blair  Associates,  Providence,  Rhode  Island. 

Saturday,  11:30  A.  M.  United  Cultural  Fund 
Method:  R.  Philip  Hanes,  Jr.  of  the  Arts 
Council,  Inc.,  Winston-Salem,  N.  C.  will  serve 
as  chairman.  He  will  be  joined  by  several 
experts  in  the  field  including  a  representative 
of  United  Community  Funds  of  America. 

CACI  ANNUAL  MEETING:  The  first  an¬ 
nual  meeting  of  the  membership  of  Com¬ 
munity  Arts  Councils,  Inc.  will  be  held  on 
Friday,  June  24  at  4:20  P.  M.  President 


George  Irwin  will  present  a  report  of  the 
first  year  of  operation  and  special  certificates 
will  be  presented  to  CACI’S  Founding  Mem¬ 
bers. 

National  Council  on  Community 
Foundations,  Inc.  Meets  in  St.  Paul 

The  National  Conference  of  the  National 
Council  on  Commimity  Foundations  was  held 
in  St.  Paul,  Minnesota,  on  May  11  and  12. 
CACI  was  represented  on  the  program  by 
Ralph  Burgard  who  spoke  to  the  assembled 
delegates  on  “Initiation  by  Foundations  of 
Grant  Opportimities  in  the  Arts,  Sciences  and 
Humanities.” 

One  of  the  general  themes  of  the  conference 
was  “concern  with  the  encouragement  of  the 
creative  minority.”  In  commenting  on  the 
conference,  CACI  President  George  Irwin 
urged  all  Councils  to  “be  certain  that  all  local 
foundations  in  your  city  and  area  know  of 
your  Arts  Council  activities,  and  the  work 
that  your  member  groups  are  doing.” 

Two  New  United  Cultural  Funds 
Under  Way 

Recent  months  have  seen  the  launching  of 
two  new  major  united  efforts  to  furnish  sup¬ 
port  for  the  arts  through  joint  annual 
fund  drives.  In  New  Orleans,  the  Cultural 
Attractions  Fund  was  started  to  furnish  sup¬ 
port  for  ten  groups,  and  the  Spirit  of  St.  Louis 
Fund  has  received  a  two-year  grant  for  a 
study  to  lay  the  ground  work  for  a  joint 
fund  drive  in  1963. 

The  ten  groups  included  in  the  New  Or¬ 
leans  package  offer  a  wide  variety  of  cultural 
endeavor  and  cover  several  fields  not  usually 
included  in  such  campaigns.  The  ten  are  the 
symphony,  opera,  concert  choir,  an  FM  radio 
station.  Friends  of  the  Library,  a  cultural 
centre,  an  historical  landmarks  society,  an 
educational  TV  station,  a  concert  association 
and  a  jazz  club. 

The  goal  for  the  first  campaign  was  set  at 
$600,000.  If  this  goal  is  reached  it  will  be  by 
far  the  largest  united  cultural  fund  in  the 
country. 

The  Spirit  of  St.  Louis  Fund  was  first  an¬ 
nounced  last  summer  at  the  St.  Louis  Con¬ 
vention  as  a  way  to  give  united  support  to 
four  agencies  which  had  been  dropped  by  the 
United  Fund. 

Charles  Mark,  former  Executive  Director  of 
the  Arts  Council  in  Winston-Salem  has  been 
engaged  to  activate  plans  for  the  expanded 
program  and  to  work  toward  the  eventual 
united  cultural  campaign. 

Council  Quickies: 

The  Cincinnati  United  Fine  Arts  Fund  an¬ 
nounced  recently  that  it  had  exceeded  its 
1961  campaign  coal  of  $396,750.  This  repre¬ 
sents  an  increase  of  over  $20,000  more  than 
last  year’s  campaign.  Campaign  costs  were 
3.5%  according  to  Fred  Lazarus  III,  General 
Campaign  Chairman.  Mrs.  Adrian  Lammers 
is  Director  of  the  Concinnati  UFAF. 

The  Quincy  Society  of  Fine  Arts  produced 
its  annual  Paris  Flea  Market  on  May  20  to 
raise  money  for  seven  participating  agencies 
of  the  Society. 

Melbourne,  Australia.  The  movement  to¬ 
ward  massive  cultural  centers  has  moved 
“down  under”  with  the  announcement  rec¬ 


ently  of  a  $9,000,000  center  for  Melbourne, 
Australia.  The  center  will  house  a  national 
gallery,  art  school,  two  theaters,  a  concert 
auditorium  and  parking  facilities  for  3000 
automobiles.  A  copper  covered  spire  will 
tower  415  feet  above  the  center  calling  at¬ 
tention  to  the  structure  throughout  the  city. 

Lincoln  Center.  People  who  regularly  read 
these  pages  have  long  been  familiar  with  the 
orchestra  world’s  claim  that  more  people  at¬ 
tend  symphony  concerts  than  baseball  games, 
but  the  Lincoln  Center  for  the  Performing 
Arts  has  outstripped  everyone  with  a  recent 
claim  in  The  Performing  Arts — that  when 
completed  Lincoln  Center  not  only  will  out- 
draw  the  New  York  Yankees  by  almost  two  to 
one  (3  million  to  1..6  million)  but  will  have 
more  visitors  than  the  United  Nations  (1 
million  to  900,000.) 

The  American  Educational  Theatre  Asso¬ 
ciation  recently  formally  recognized  the  im¬ 
portance  of  the  Arts  Council  movement  and 
CACI  by  adopting  the  following  resolution: 
‘The  Association  formally  recognizes  its 
bonds  of  conunon  interest  and  seeks  out  op¬ 
portunities  for  liaison  and  exchange  of  cour¬ 
tesies  and  services  with  a  newly-founded 
organization  concerned  primarily  with  man¬ 
agement  in  the  arts:  Community  Arts  Coun¬ 
cils,  Inc.” 

A  feature  of  the  Tri-State  Arts  Conference 
held  in  Richmond,  Virginia  April  29  and  30 
was  a  Showcase  program  in  connection  with 
the  Friday  evening  dinner  meeting.  In  effect 
the  Tri-State  Council  brought  the  Festival 
to  the  delegates. 

(The  above  notes  were  prepared  by  Leslie 
White,  member  of  the  American  Symphony 
Orchestra  League  staff). 


New  State  Arts  Council  in  New  York 
Announces  Program 

The  New  York  Philharmonic,  the  Buffalo 
Philharmonic,  and  the  Rochester  Philharmonic 
have  been  chosen  by  the  New  York  State 
Council  on  the  Arts  to  participate  in  a  state- 
aided  program  to  stimulate  cultural  activity 
throughout  New  York.  The  New  York  City 
Center  of  Drama  and  Music  and  the  Phoenix 
'Theater  will  also  take  part  in  the  venture 
which  will  bring  ballet,  drama,  and  orchestral 
events  to  at  least  50  cities  in  New  York  state. 

The  Arts  Covmcil  was  approved  in  1960  at 
the  insistence  of  Governor  Rockefeller  and 
recently  received  a  state  grant  of  $450,000  to 
finance  its  program.  Its  aim  is  to  widen  the 
role  of  the  arts  in  the  life  of  the  state’s  smaller 
communities. 

The  Coimcil  will  guarantee  to  cover  losses 
of  up  to  $140,000  for  operate  and  ballet, 
$110,000  for  the  orchestras,  $80,000  for  the 
visual  arts,  and  $20,000  for  historical  societies. 

The  New  York  City  Center  already  has 
selected  the  operas  it  will  send  on  tour.  They 
are  “La  Boheme”,  “Madeun  Butterfly”,  “The 
Marriage  of  Figaro”,  “Cosi  Fan  Tutti”,  and 
“The  Mikado”.  The  tour  will  begin  Novem¬ 
ber  22  and  end  December  13.  Performances 
have  been  tentatively  scheduled  for  at  least 
eleven  cities  and  additional  smaller  com¬ 
munities. 

The  City  Center  Ballet  will  tour  two  weeks, 
February  5-19,  and  the  repertory  will  include 
“Swan  Lake”,  “Firebird”,  “Western  Sym¬ 
phony”,  “Stars  and  Stripes”,  and  “Fanfare”. 

The  Phoenix  Theatre  will  tour  at  least  21 
cities  and  additional  smaller  communities  with 
“Hamlet”  and  a  new  production  of  Shaw’s 
“Androcles  and  the  Lion.” 

Arts  Council  Chairman,  Seymour  H.  Knox, 
estimates  that  state  fvmds  amounting  to 
$460,000  will  be  used  to  underwrite  a  share  of 
the  costs  of  bringing  the  arts  to  the  public 
in  the  New  York  areas  lacking  them. 

Mr.  Knox  will  attend  the  forthcoming  Arts 
Coimcil  Conference  in  Philadelphia  and  will 
discuss  the  work  of  the  New  York  State  Coun¬ 
cil  Friday  morning,  June  23  at  10:30  A.  M. 
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American  Composers  Alliance 
Honors  Helen  M.  Thompson  and 
William  Strickland 

The  American  Composers  Alliance  recently  presented  its  Laurel 
Leaf  Award  in  recognition  of  “Distinguished  Achievement  in  Foster¬ 
ing  and  Encouraging  American  Music”  to  Mrs.  Helen  M.  Thompson, 
League  Executive  Secretary,  and  to  the  American  conductor,  William 
Strickland. 

Mr.  Strickland  recently  has  returned  to  the  United  States  from  a 
three  year  conducting  tour  in  the  Orient  where  he  introduced  many 
contemporary  American  compositions  to  musicians  and  audiences  of 
several  countries  in  concerts  and  through  recordings  made  while 
abroad. 

The  award  to  Helen  M.  Thompson  was  made  in  recognition  of 
the  leadership  taken  by  the  American  Symphony  Orchestra  League  in 
developing  many  new  projects  in  the  interest  of  American  music,  and 
its  continuing  work  in  urging  symphony  orchestras  to  recognize, 
encourage  and  support  the  contemporary  composer  and  his  repertoire. 

At  Composers  Alliance  Reception,  New  York  City,  May  16 


Helen  M.  Thompson,  William  Strickland  and  Ben  Weber,  Com¬ 
poser  and  President  of  American  Composers  Alliance. 


EPIC  RECORDS 


presents 


APPEALING 

AMERICAN 

MUSIC 


Cleveland  Pops  Orchestra 

Louis  Lane,  Conductor  ^ 

"POP  CONCERT  U.  S.  A." 

Bernstein:  Overture  to  "Condide" 

Copland:  “Rodeo" — Three  Dance  Episodes 
Gould:  “American  Salute" 

Piston:  “Incredible  Flutist"  Suite 

"POP  CONCERT  LATIN  AMERICA" 

Gershwin:  "Cuban  Overture" 

Bernstein:  "Danzon"  from  "Fancy  Free" 

Gould:  "Guaracha" 

with  music  by  Villa-Lobos,  Guarnieri,  Galindo, 

Benjamin  and  Lecuona 

"ON  THE  TOWN  WITH  THE  CLEVELAND  POPS" 

Bernstein:  Three  Dances  from  "On  the  Town" 

Loewe:  Two  dances  from  "My  Fair  Lady" 

Porter:  "Can-Can"  M 

Rodgers:  Waltzes;  " 

"March  of  the  Siamese  Children"; 

Ballet  Music  from  "On  Your  Toes" 

“Louis  Lane  shows  a  real  flair  for  the  chosen  literature  and  an 
aptitude  for  making  an  orchestra  follow  his  enthusiastic  lead. 
As  for  the  literature,  it  provides  a  provocative  cross-section  of 
American  writing.” — Sxiturday  Review. 


THE  CLEVELAND  SINFONIETTA 

LOUIS  LANE,  CONDUCTOR 

'MUSIC  FOR  A  GOLDEN  FLUTE" 

with  Maurice  Sharp,  Flutist 

Foote:  "A  Night  Piece" 

Griffes:  "Poem"  for  Flute  and  Orchestra 
Hanson:  Serenade  for  Flute,  Horp  and  Strings 
with  Honegger's  Concerto  da  Camera 


New  release  by 

THE  CLEVELAND  POPS  ORCHESTRA  .... 

"SYMPHONIC  MARCHES" 

Famous  marches  by  Berlioz,  Elgar,  Hindemith, 
Ippolitov-lvanav,  Pierne,  Rimsky-Korsakov, 
Schubert  and  Tchaikavsky 


Robert  Ward,  Cbairman,  Board  of  Governors  of  the  American 
Composers  Alliance;  Helen  M.  Thompson,  League  Executive  Secre¬ 
tary;  Gid  Waldrtq),  Julliard  School  of  Music. 
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Symphony  Womens  Associations 


LEAGUE  NATIONAL  CONVENTION 
PHILADELPHIA,  JUNE  22-24 

Sessions  of  Special  Interest  to 
Womens  Associations 

Chairman:  Mrs.  Gerald  S.  Greene,  Board 

Member,  Hartford  Symphony  Womens 

Auxiliary 

Wednesday,  June  21 
8:00  PM  Tune-Up  Party 

(Formal  dress  optional) 

Thursday,  June  22 
9:00  Opening  Convention  Session 
12:30  Womens  Association  Annual  Luncheon 
2:30  General  Session  on  Arts  Councils 
3:30  Womens  Association  Educational  and 
Promotional  Projects 
6:30  Buses  leave  for  Robin  Hood  Dell 
^  Concert 

Vriday,  June  23 

9:30  General  Session  on  Artistic  Standards 
10:30  Womens  Association  Responsibility  for 
Artistic  Standards 
12:00  Annual  Composers  Luncheon 
2:30  General  Session  on  Auditoriums 
3:30  Youth  Concerts 

Ticket  Sale  Campaigns 
7:00  Convention  Banquet 

(Formal  dress  optional) 

Saturday,  June  23 
9:00  League  Annual  Meeting 
10:00  General  Session  on  Financing 
11:00  Womens  Association  Fund  Raising 
Projects 

2:00  Musicians  Workshop  Rehearsal 
2:39  “Information,  Pleeise” 

At  the  end  of  the  symphony  season.  Wom¬ 
en’s  Associations  usually  sum  up  their  many 
projects  and  activities  undertaken  to  assist 
their  resident  symphony  orchestra.  From 
^eir  reports  it  is  possible  to  catch  a  glimpse 
the  hundreds  of  women-hours  of  work 
voted  to  music  in  the  community.  Conduc¬ 
tors,  managers,  and  musicians  can  only  re¬ 
iterate  the  old  toast,  “To  the  ladies,  bless  ’em.” 

The  Connecticut  Symphony  Guild  (Bridge¬ 
port)  founded  a  Youth  Orchestra  this  past 
season  and  named  Dr.  George  Jacobson  as 
conductor.  A  conunittee  representing  the 
various  school  systems  in  the  area  and  com¬ 
mittees  from  the  Guild  worked  together  to 
establish  the  orchestra  for  junior  and  senior 
high  school  musicians  in  the  Greater  Bridge¬ 
port  area.  As  a  part  of  the  promotion  for  the 
new  orchestra.  Guild  members  distributed 
Icirge  posters  which  announced  in  large  red 
letters  “WANTED:  Student  Musicians,  Junior 
and  Senior  High,  for  the  Connecticut  Youth 
Orchestra,  Sponsored  by  the  Connecticut 
Symphony  Guild.” 

The  fourth  annual  Attic  Fair  sponsored  by 
the  Duluth  (Minn.)  Women’s  Association  on 
April  10  netted  $1,341.  A  new  feature  of  the 
Fair  was  a  collection  of  china  and  antiques 
sold  at  auction. 

Flags  of  24  nations  circled  the  Hartford 
Armory  on  April  8  for  The  Promenade  of 
Nations  presented  by  the  Women’s  Auxiliary 
of  the  Symphony  Society  of  Greater  Hartford 
(Conn.)  'The  ^tiu^y  evening  party  fea¬ 
tured  a  chicken  barbecue  dinner,  darvcing,  a 
bazaar  booth  and  24  gaily  decorated  booths 
representing  24  different  countries  where  na¬ 
tive  food  and  drinks  were  served.  Members 
of  the  Auxiliary  in  charge  of  the  booths  were 
dressed  in  costumes  appropriate  for  each 
country. 

The  Norwalk  (Conn.)  Women’s  Association 
reports  an  outetanding  successful  second 
Viennese  ^1.  (Couples  paid  $10  and  patrons 
$20  for  the  party.  Dress  was  formal  or 
period  costvune. 
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Among  the  projects  carried  on  to  support 
orchestra  activities  the  Independence  (Mo.) 
Symphony  Guild  (organized  in  October  1960) 
gave  a  “Symphony  Benefit  Christmas  Cookie 
Swap  PcU^y”  wiffi  members  bringing  their 
most  toothsome  sweets  to  the  party  and  ex¬ 
changing  recipes,  and  an  “Easter  Hat  Party” 
given  two  weeks  before  Blaster. 

Hats,  furnished  by  a  local  store,  were  de¬ 
signed  for  every  taste  and  purse  and  were 
modeled  by  Guild  members.  After  the  show¬ 
ing  guests  were  invited  to  try  on  the  lovely 
E^er  bonnets.  Among  the  door  prizes  were 
a  $25  hat  and  a  permanent  wave. 

An  annual  fall  fund-raising  event  of  the 
Tulsa  Women’s  Association  aided  by  Sym¬ 
phony  Debs  and  Philharmonic  Phils  is  spon¬ 
sorship  of  “Sym-FUN-y-Days.”  For  five  days 
late  in  August,  Bell  Amusement  Park  is  re¬ 
served  and  Tulsa  youngsters  are  entitled  to 
all  the  rides  they  wish  from  2  to  6  p.  m.  for 
$1.00.  Last  August  5,507  children  attended, 
and  the  Philharmonic  Youth  Concert  Fund 
netted  $2,250. 

At  the  beginning  of  the  1960-61  season  the 
Women’s  Association  of  the  Tulsa  Philhar¬ 
monic  Society  joined  forces  with  the  Tulsa 
Camera  Club  which  compiled  “The  Philhar¬ 
monic  Story”  on  color  slides.  Pictures  were 
taken  by  (Camera  Club  members  at  all  or¬ 
chestra  events  and  portrayed  all  facets  of 
symphony  life  in  Tulsa  with  commentary  by 
trained  speakers.  The  slides  were  made 
available  without  charge  to  church  groups, 
study  clubs,  PTA’s,  and  other  cultural  and 
civic  groups  as  a  service  project  and  no  at¬ 
tempt  at  money-raising  was  made  by  speak¬ 
ers  who  brought  projector  and  operator. 

Prior  to  the  opening  of  the  Maintenance 
Fund  drive,  the  Women’s  Committee  of  the 
Amherst  (N,  Y.)  Symphony  Orchestra  Asso¬ 
ciation  added  a  new  feature  to  their  usual 
soliciting  and  telephoning.  Several  “Sym¬ 
phony  Socials”  were  ^ven  to  acquaint  people 
with  the  orchestra,  stimulate  interest  and  en¬ 
courage  support  and  increase  the  membership 
of  the  Women’s  Committee.  The  innovation 
proved  very  successful. 

A  February  snowstorm  created  an  emer¬ 
gency  which  the  Women’s  Committee  of  the 
Philharmonic  Society  of  Northern  New  Jersey 
met  heroically.  By  mid-moming  on  the  day 
of  the  “Strauss  Ball”  members  of  the  com¬ 
mittee  and  the  hotel  management  sadly  con¬ 
cluded  that  nobody  would  be  in  the  mood  for 
dancing  that  day,  and  it  was  decided  to 
postpone  the  event  given  as  an  orchestra 
benefit  project.  By  noon  every  ticket  holder 
had  been  called  and  given  the  new  March 
date  for  the  Ball.  Not  a  single  one  of  the 
sold-out  reservations  was  canceled,  and  a 
more  cooperative  weatherman  in  March  made 
the  postponed  Ball  an  outstanding  success. 

Each  month  ‘Tempo”  the  news  publication 
of  the  Honolulu  Symphony  Society  honors  the 
orchestra  “Musicians  of  the  Month”  and  the 
Women’s  Association  “Volunteer  oi  the 
Month.” 

In  February  the  Women’s  Association  of 
the  Honolulu  Symphony  Society  sponsored  a 
Monarch  Dinner-Concert  with  “Carnival 
Time”  as  the  theme.  The  orchestra,  conducted 
by  George  Barati,  presented  “music,  light, 
airy,  and  gay,  featuring  dance  music  popular 
over  200  years  ago  in  the  form  of  gavottes, 
bourees,  and  minuets,  and  contemporary 
forms  including  Jamaican  rhumbas,  develop¬ 
ing  for  the  listeners  the  contrast  between 
carnival  spirit  of  long  ago  and  that  of  today.” 

The  dinner  menu  was  keyed  to  the  musical 
program.  It  started  wi^  Minestra  alia 
Genovese  con  Pesto  (Italian  Minestrone 
soup);  Baby  Chick  Pheasant  (South  Ameri¬ 


can)  filled  with  chopped  mushromns,  rice  and 
flavored  with  South  American  rum;  Lenta jas 
guisadas  con  Chorizo  (lentils  with  Spanish 
sauce);  Petit  Pois  a  la  Tour  d’ Argent  (French 
green  peas);  Pommesalat  (Swedish  salad 
with  sour  cream);  Boszarkanyhan  (Hun¬ 
garian)  dessert  of  apples  with  champagne. 

The  Evansville  (Ind.)  Philharmonic  Guild 
opened  the  social  season  with  an  “Emerald 
Ball”  using  a  green  and  white  motif  in  all 
decorations.  Tickets  to  the  formal  dinner 
dance  were  $25  a  couple,  and  the  winner  of 
an  Italian  Fiat  raffl^  by  the  Guild  was 
announced. 

In  a  speech  to  the  Plymouth  (Mich.)  Sym¬ 
phony  League,  Mrs.  Ch^lotte  Stander,  Presi¬ 
dent  of  the  Michigan  Civic  Orchestra  Wom¬ 
en’s  Association,  described  women’s  associa¬ 
tions  as  performing  the  “Backstage  Sym¬ 
phony”  conducted  by  leaders  “who  must 
have  knowledge  of  all  parts  of  the  score 
(committees)  and  who  must  inspire  the  per¬ 
formers  to  play  an  elaborate  musical  score 
(the  plans  for  the  year).”  The  players  have 
their  responsibilities,  too.  The  most  talented 
conductors  cannot  evoke  music  from  empty 
chairs,  or  from  half-hearted  musicians,  and 
likewise  the  co-chairman  cannot  lead  a  dis¬ 
interested  group. 

The  First  Chairs  are  filled  with  enthusiastic 
workers,  but  they  need  help  frwn  the  large 
body  of  the  organization  to  develop  their 
themes  effectively. 

As  it  is  sometimes  necessary  for  a  com¬ 
poser  to  rewrite  his  score,  to  adapt  it  to  the 
instruments  available,  so  it  is  sometimes 
necessary  to  reorganize  and  revise  groups  in 
order  to  improve  the  performance.  Each 
group  must  play  its  solo,  i.e.,  one  large 
project  such  as  a  Pops  Concert  or  Symprfiony 
Ball,  but  all  must  learn  to  play  harmoniously 
in  unison  when  called  upon  to  do  so. 

Legal  Structure  oi  Symphony 
Women's  Associations 

In  the  Jan. -Feb.,  1961  issue  of  the  News¬ 
letter,  material  was  published  on  the  forms  of 
organization  used  by  many  of  the  womens 
associations.  A  recent  survey  among  twenty- 
six  womens  associations  on  whether  the  or¬ 
ganization  is  incorporated  separately  from 
Uie  parent  orchestr^  association,  or  operates 
under  the  orchestra’s  general  charter  indi¬ 
cates  that  about  one-third  of  these  womens 
associations  have  their  own  charter  while 
approximately  two  thirds  operate  as  a  sepa¬ 
rate  organization  under  the  orchestra’s  gen¬ 
eral  charter. 

Womens  Associations  having  their 
own  separate  charter. 

Charleston  Symphony  Womens  Committee. 

West  Va. 

Dayton  Philharmonic  Womens  Association 
Lima  Symphony  Womens  Guild 
Minneapolis  Symphony  Womens  Association 
Nashville  Symphony  Guild 
Pittsburgh  Symphony  Womens  Association 
Wichita  Symphony  Womens  Association 

Womens  Associations  operating  separate 
organizations  under  the  orchestra’s  general  charter 
Akron  Symphony  Womens  Committee 
Amarillo  Symphofw  Guild 
Beloit  Symphony  Guild 
Duluth  Symphony  Womens  Association 
Grand  Rapids  Symphony  Womens  Committee 
Hartford  Symphony  Auxiliary 
Kitchener-Waterloo  Symphony  Womens 
Committee 

Midland  Symphony  Womens  Committee.  Mich. 
New  Symphony  Womens  Auxiliary, 

Kingston,  Ont. 

Omaha  Symphony  Guild 
Peoria  Symphony  Guild 
Philadelphia  Orchestra  Womens  Committee 
Plymouui  Symphony  League,  Mich. 

Richmond  Symphony  Womens  Committee 
Saginaw  Symphony  Womens  Committee 
San  Antonio  Symphony  Womens  Committee 
Springfleid  Symphony  Womens  Guild,  Ill. 
'M-CTw  Symphony  Jr.  Board,  Davenport 
Utah  Symphony  Guild 
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THE  LEAGUE  1961  NATIONAL  CONVENTION  -  PHILA 


Convention  Headquarters  —  The  Benjamin  Franklin  Hotel 


Program  Summary — 


(Subject  to  Revision) 


Wednesday,  June  21 


Thursday,  June  22 


PRE-CONVENTION  ACTIVITIES 

10:00  A.  M.  Metropolitan  Orchestra  Managers  Conference 

Chairman:  Henry  Peltier,  Manager,  Wichita  Symphony 

10:00  A.  M.  Music  Listening  Room  Opens 

Sponsored  by  Music  Publishers  Association 
Chairman:  Robert  Holton,  Boosey  &  Hawkes 

10:00  A.  M.  to  12:001  Group  Visits  to  Fleisher  Music  Collection 
1:30  P.  M.  to  4:00  {  Chairman:  Theodore  Seder,  Curator 

1:00  P.  M.  League  Board  of  Directors  Meeting 
8:00  P.M.  Tune-Up  Party 

Chairman;  R.  Wilton  Billstein,  Board  Member,  Woodbury 
Symphony  Orchestra 

The  following  orchestras  of  the  Philadelphia  area 
cordially  invite  all  convention  delegates  to  an  informal 
reception — “The  Tune-Up  Party”: 

Allentown  Symphony 
Delaware  Valley  Philharmonic 
Haddonheld  Symphony 
Lancaster  Symphony 
New  Jersey  Symphony 

Philharmonic  Orchestra  of  Northern  New  Jersey 
Woodbury  Symphony 


Composers 


The  League  and  the  Convention  Delegates  will  be  honored  by 
the  presence  and  convention  participation  of  many  of  today’s  most 
distinguished  composers.  The  advance  convention  registration  include 
the  following: 

Chou  Wen-Chung 
Paul  Creston 
Norman  Dello  Joio 
Wolfgang  Fortner  (Germany) 

Louis  Gesensway 
Roger  Goeb 
Morton  Gould 
Iain  Hamilton  (England) 

Ulysses  Kay 
Hall  Overton 
Vincent  Persichetti 
Walter  Piston 
George  Rochberg 
William  Schuman 
Carlos  Surinach 
Deems  Taylor 
Lester  Trimble 
Ben  Weber 
Richard  Yardumian 


8:00  A.  M.  Pre-Session  Continental  Breakfast 

9:00  A.  M.  Opening  Session:  Keys  to  the  Convention 

Presiding:  John  S.  Edwards,  League  President;  Manager, 
Pittsburg  Symphony 

1960-61  League  Story:  Helen  M.  Thompson,  Executi^^b 
Secretary 

11:30  A.  M.  “Know  Your  Colleagues”  (Simultaneous  Group  Meetings) 
Arts  Councils:  National  Associations  in  the  Arts,  Scope 
and  Services  (Luncheon) 

Chairman:  Keith  Martin,  Roberson  Memorial  Center 
Speakers:  Am.  Assoc,  of  Museums,  Joseph  Patterson; 
Nat’l.  Council  of  Metropolitan  Opera,  James 
Browning;  Amer.  Comm.  Theater  Assoc.,  Dor¬ 
man  Richardson;  Canadian  Conference  of  the 
Arts,  Arthur  Gelber. 

Board  Members  of  Large  Budget  Orchestras  (Luncheon) 
Chairman:  John  R.  Bullock,  President,  Cincinnati 
Symphony 

Board  Members  of  Small  Budget  Orchestras 

Chairman:  Edwin  W.  Lantz,  President,  Galesburg 
Symphony  Society 
Conductors:  It’s  In  The  Catalogs 

Chairman:  Robert  Holton,  Boosey  &  Hawkes 
Managers:  Chairman:  Robert  MacIntyre,  Mgr.,  Birming¬ 
ham  Symphony 

12:30  P.  M.  Womens  Association  Annual  Luncheon 

“Care  and  Feeding  of  Your  Guest  Artist” — Panel  com^P 
posed  of  guest  artists  including  Jean  Madeira,  Lilian 
Kallir 

2:30  P.  M.  General  Session — Cooperation  of  the  Arts 

Speakers:  Dr.  A.  W.  Trueman,  Director,  the  Canada 
Council;  Edgar  B.  Young,  Secretary,  Lincoln  Center 
for  the  Performing  Arts;  George  Irwin,  President, 
Community  Arts  Councils,  Inc. 

3:30  P.M.  Group  Sessions  Meeting  Simultaneously 

Arts  Councils:  Elflectiveness  of  Coordination  and  Co¬ 
operation  Among  the  Arts 

Speakers:  Edgar  B.  Young,  Secretary,  Lincoln  Center; 
Ralph  Burgard,  Exec.  Secretary,  St.  Paul  Council 
of  Arts  and  Sciences;  Karl  Kuersteiner,  Exec. 
Director,  Mobile  Arts  Council 
Board  Members — Large  Budget  Orchestras:  Board  Or¬ 
ganization  and  Committee  Structure 
Chairman:  John  R.  Bullock 

Board  Members — Small  Budget  Orchestras:  Board  Or¬ 
ganization  and  Committee  Structure 
Report  on  League  Regional  Management  Experiment 
by  representatives  of  the  Roanoke  Symphony, 
Wheeling  Symphony,  Johnstown  Symphony 
Conductors-Composers:  How  to  Evaluate  New  Scores 
Chairman:  Victor  Feldbrill,  Conductor,  Winnipeg 
Symphony 

Managers:  Orchestras  and  the  Chamber  of  Commerce 
Chairman;  Roger  Hall,  Manager,  Philadelphia  Or¬ 
chestra 

Womens  Associations:  Educational  and  Promotional  Co¬ 
operative  Work 

Chairman:  Mrs.  Gerald  Greene,  Hartford  Symphony 
Auxiliary 

Wives  of  Conductors  and  Managers 

Chairman:  Mrs.  Henry  Peltier,  Wichita  Symphony 

Evening:  Robin  Hood  Dell  Concert.  Wilfrid  Pelletier,  Conductor; 

Roberta  Peters,  Soloist  (Buses  leave  hotel  at  6:30  P.  M.) 
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PHILADELPHIA 


WEDNESDAY,  JUNE  21 


THURSDAY, 

FRIDAY, 


JUNE  22 
JUNE  23 


SATURDAY,  JUNE  24 


Metropolitan  Managers  Conference,  Displays,  Tune-Up  Party 
Music  Listening  Room,  Visits  to  Fleisher  Music  Library. 

Orchestra  and  Arts  Council  Sessions.  Robin  Hood  Dell  Concert. 

Orchestra  and  Arts  Council  Sessions.  Convention  Banquet. 
Musicians  Workshop  Sessions. 

Orchestra  and  Arts  Council  Sessions.  Musicians  Workshop 
Sessions.  Visits  to  Fleisher  Music  Library. 


} - 

]  Friday,  June  23 
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8:00  A.  M.  Pre-Session  Continental  Breakfa.st 
9:30  A.  M.  Musicians  Workshop  Classes  Open 

9:30  A.  M.  General  Session:  Artistic  Standards 

Chairman:  Thomas  D.  Perry,  Jr.,  Manager,  Boston  Sym¬ 
phony 

Speaker:  William  Schuman,  Composer  and  President. 
Juilliard  School  of  Music 

10:00  A.  M.  Group  Sessions  Meeting  Simultaneously 

Artistic  Standards — Joint  Responsibility  of  Conductors, 
Managers,  Board  Members  and  Womens  Associations 
Chairman:  Donald  Engle,  Executive  Director,  Martha 
Baird  Rockefeller  Aid  to  Music  Program 
Speakers:  Joseph  Levine,  Conductor,  Omaha  Sym¬ 
phony;  Charles  Bonner,  President,  Fresno  Phil¬ 
harmonic;  John  R.  Bullock,  President,  Cincinnati 
Symphony;  Dorothy  Humel,  President,  Cleveland 
Orchestra  Womens  Conunittee;  Thomas  lannac- 
cone.  Manager,  Rochester  Philharmonic;  Paul 
Creston,  Composer 

Arts  Councils:  Government  and  the  Arts 

Speaker:  Seymour  Knox,  Chairman,  New  York  State 
Council  on  the  Arts 
College  Orchestras:  Programming 

Chairman:  David  Epstein,  Conductor,  Antioch  College 
Youth  Orchestras:  Programming 

:00  Noon  Annual  Composers  Luncheon:  International  Scene  in 
Music 

Speakers:  Iain  Hamilton,  British  Composer 

Wolfgang  Fortner,  German  Composer 


2:30  P.  M. 


General  Session:  The  Arts  and  Their  Homes 
Speaker:  Edward  Durell  Stone,  Architect 


!  ' 


:30  P.  M.  Group  Sessions  Meeting  Simultaneously 

Arts  Councils:  Arts  Councils  and  Community  Planning 
Speaker:  Lachlan  Blair,  Blair  Associates,  Providence, 
Rhode  Island 

Concert  Halls  and  Acoustical  Shells 

Chairman:  Elden  Bayley,  Jr.,  Board  Member,  Spring- 
field  Symphony,  Ohio 

Speakers:  Russell  Johnson,  Senior  Consultant,  Bolt, 
Beranek  and  Newman;  Chris  Jaffee,  Sales  Man¬ 
ager,  Stagecraft  Manufacturing  Corporation 

Youth  Concert  Programming 

Chairman:  Kalman  Novak,  Conductor,  Adventures 
in  Music  Orchestra 

Boards — Large  Budget  Orchestras:  Financing  Profes¬ 
sional  Orchestras 

Chairman:  John  R.  Bullock,  President,  Cincinnati 
Symphony 

Campaigns;  Ticket  Sales  and  Maintenance  Funds 

Chairman:  Ralph  Black,  Manager,  Baltimore  Sym¬ 
phony 

Wives  of  Conductors  and  Managers 

Chairman;  Mrs.  Henry  Peltier,  Wichita  Symphony 

;20  P.  M.  Annual  Meeting  of  CACI  (Community  Arts  CounciLs, 

Inc.) 


7:00  P.M. 


Saturday,  June  24 


Annual  League  Award  Banquet 
Chairman:  Mrs.  Ben  Hale  Golden,  Board  Member, 
Chattanooga  Symphony 

Presentation  of  League  Award  for  Distinguished  Service 
to  Music 

Presentation  of  Concert  Artists  Guild  Awards  to  Or¬ 
chestras 


8:00  A.  M.  Pre-Session  Continental  Breakfa.st 
9:00  A.  M.  League  Annual  Meeting 

Presiding  Officer;  John  S.  Edwards,  President 
Election  of  Board  Members 
Financial  and  Membership  Reports 
9:30  A.  M.  Musicians  Workshop  Classes 
10:00  A.  M.  General  Session;  Financial  Support  of  the  Arts 
11:00  A.  M.  Group  Sessions  Meeting  Simultaneously 

Arts  Councils:  United  Cultural  Fund  Method 

Chairman:  R.  Philip  Hanes,  Jr.,  Board  Member, 
Winston-Salem  Arts  Council 
Speakers:  Owen  Davison,  Exec.  Dir.,  Philadelphia 
United  Fund;  Richard  Gibeau,  Fort  Wayne  Fine 
Arts  Foundation 
College  Orchestras 

Womens  Association  Fund  Raising  Activities 

Chairman:  Mrs.  Gerald  Greene,  Hartford  Symphony 
Womens  Auxiliary 

12:30  P.  M.  Luncheon  for  Pa.st  and  Present  Board  Members  of  the 
League 

Chairman:  Mrs.  Fitzgerald  Parker,  Board  Member, 
Nashville  Symphony 

2:00  P.  M.  Musicians  Workshop  Orchestra  Rehearsal 

Conductor:  Carl  Bamberger,  Mannes  College  of  Music 
Symphony 

2:00  P.M.  “Information  Please” 

Chairman;  Ralph  Black,  Manager,  Baltimore  Symphony 

Afternoon  Visits  can  be  arranged  as  and  if  wished  to: 

Fleisher  Music  Collection 

Academy  of  Music — The  Home  of  the  Philadelphia 
Orchestra 


Musicians  Convention  Workshop 

THE  AMERICAN  SYMPHONY  ORCHESTRA  LEAGUE  with  the 
cooperation  of  BROADCAST  MUSIC,  INC.,  (BMI),  presents  the 
following  roster  of  Workshop  Instructors: 

From  the  PHILADELPHIA  ORCHESTRA: 

David  MADISON,  Associate  Concertmaster 
Lome  MUNROE,  Principal  Cello 
James  PELLERITE,  Principal  Flute 
John  de  LANCIE,  Principal  Oboe 
Anthony  GIGLIOTTI,  Principal  Clarinet 
Bernard  GARFIELD,  Principal  Bassoon 
Mason  JONES,  Solo  Horn 

From  the  NEW  YORK  PHILHARMONIC: 

William  LINGER,  Principal  Viola 
Robert  BRENNAND,  Principal  Bass 
John  WARE,  Ass’t.  Principal  Trumpet 
Lewis  VAN  HANEY,  Trombone 
William  BELL,  Tuba 
Saul  GOODMAN,  Tympani 

FRIDAY,  JUNE  23: 

9:00  A.  M.  Instructors’  Meeting 
9:30  A.  M.  General  Meeting 
10:00  A.  M.  to  Noon:  Classes 
.  2:30  P.  M.  to  5:00:  Classes 

SATURDAY,  JUNE  24: 

9:30  A.  M.  to  Noon:  Classes 

2:30  P.  M.  GENERAL  REHEARSAL 
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Commissions 

At  the  annual  meeting  of  the  National 
Jewish  Music  Council,  Siegfried  Landau,  Con¬ 
ductor  of  the  Brooklyn  Philharmonia,  had  this 
to  say  about  conrunissioning:  “In  his  talk, 
earlier  tliis  evening.  Rabbi  Joachim  Prinz  re¬ 
ferred  to  the  fact  that  many  have  the  mis¬ 
taken  notion  that  the  creative  artist  must 
work  in  an  attic.  History  reveals  just  how 
erroneous  this  position  is.  For  centuries  the 
creative  artist  was  an  organic  part  of  society. 
He  served  either  the  church  or  the  court.  One 
of  the  sicknesses  of  our  society  today  is  the 
fact  that  the  creative  artist  is  forced  into  the 
attic.  I  would  like  to  point  out  that  a  solid 
75%  of  our  musical  repertory  would  not  be  in 
existence  if  not  for  commissioning.  Works 
like  the  Brandenburg  concerti  and  other  mu¬ 
sic  by  Bach,  Mozart  and  Verdi  were  written 
in  periods  when  the  creative  musician- 
composer  was  an  organic  part  of  society. 
These  were  commissioned  works.  Some  of 
the  greatest  scores  have  been  created  because 
of  direct  commission  for  writing  within  a 
specific  time  limit.  Commissioning  is  the 
approaching  of  a  composer  by  an  organiza¬ 
tion  (or  individual)  to  give  him  a  definite 
assignment,  with  a  time  limit  and  a  definite 
payment.  The  composer  is  thus  given  an 
important  function  in  society. 

“The  fact  is  that  while  organized  society 
cannot  assure  the  survival  of  creativity,  or¬ 
ganized  society  must  definitely  understand  its 
responsibility  toward  it.  Without  that  respon¬ 
sibility  there  will  be  no  survival.” 

Topeka  Civic  Symphony  commissioned 
Theron  Kirk  to  compose  a  work  in  celebration 
of  the  Kansas  State  Centennial.  Titled  “Saga 
of  the  Plains” — a  symphony  in  one  movement, 
the  work  was  premiered  by  the  Orchestra 
January  25,  Everett  Fetter,  Conductor.  Re¬ 
port — “Everyone  thoroughly  liked  Mr.  Kirk’s 
new  piece.” 

San  Angelo  Symphony,  Texas,  commis¬ 
sioned  J.  Schaffer  Smith  to  write  a  new  work 
for  the  orchestra.  Titled  “Texas  Suite,”  the 
work  was  premiered  in  December,  Eric 
Sorantin,  Conductor. 

Florida  Symjdiony,  Henry  Mazer,  conduc¬ 
tor,  presented  two  guest  conductor-composers 
in  a  recent  concert.  Eiddy  Manson  conducted 
his  Symphony  No.  1  which  was  commissioned 
by  the  Florida  Symphony,  and  Alexander 
Bloch,  Conductor  of  the  West  Coast  Sym¬ 
phony,  Florida,  conducted  his  arrangement 
of  the  Vitali,  “Chaconne.” 

Lancaster  Symphony,  Louis  Vyner,  con¬ 
ductor,  awarded  its  third  annual  Composer’s 
Award  to  Roy  Harris  who  conducted  his 
composition  “Kentucky  Spring”  in  the  April 
concert. 

Albuquerque  Civic  Symphony,  Maurice 
Bonney,  conductor,  awarded  its  annual  com¬ 
poser’s  award  to  Ross  Hastings  of  New  York 
City  for  his  work  “Sinfonia  Bravis”  which 
was  premiered  at  the  final  concert  of  the 
1960-61  season.  Seventy  scores  were  submit¬ 
ted  in  this  year’s  contest. 

Minneapolis  Symphony  has  recorded  with 
Mercury  Records  the  two  works  commis¬ 
sioned  in  the  1959-60  season  under  Antal 
Dorati — Gunther  Schuller’s  “Seven  Studies  on 
Themes  of  Paul  Klee”,  and  Paul  Fetler’s 
“Contrasts  for  Orchestra”.  The  works  are 
part  of  the  American  Music  Center  commis¬ 
sioning  series. 

The  Association  of  Womens  Committee  for 
Major  Orchestras’  1960-61  commission  was 


and  Concerts 

awarded  to  Walter  Piston.  The  new  work 
“Symphonic  Prelude”  was  premiered  by  the 
Cleveland  Orchestra,  George  Szell,  Conductor, 
April  20th  during  the  biennial  meeting  of  the 
Association. 

National  Symphony  of  Guatemala  recently 
premiered  Henry  Cowell’s  new  work  “Chi¬ 
aroscuro”  which  was  commissioned  bv  BMI 
for  the  Guatemala  orchestra  at  the  request 
of  the  President’s  Music  Committee  of  the 
People-to-People  Program. 

Kansas  City  Civic  Orchestra,  Hugo  Via- 
nello,  conductor,  presented  on  its  final  concert 
of  the  season  “The  Legend  of  Fenwick”,  com¬ 
posed  by  Robert  Blanchard,  director  of  music 
for  the  Diocese  of  Kansas  City  and  St.  Joseph 
and  member  of  the  Orchestra’s  board  of 
directors. 

Oklahoma  City  Symphony,  Guy  Fraser 
Harrison,  conductor,  presented  Spencer  Nor¬ 
ton’s  “Partita  for  Two  Pianos  and  Orchestra” 
in  a  spring  concert.  Mr.  Norton  is  a  member 
of  the  University  of  Oklahoma  faculty. 

University  of  Miami  Symphony,  Fabien  Se- 
vitzky,  conductor,  presented  its  second  an¬ 
nual  Festival  of  American  Music,  May  3-6, 
1961,  consisting  of  a  recital,  a  chamber  music 
concert,  a  choral  concert  and  a  symphony 
concert.  American  composers  whose  works 
were  presented  in  the  festival  included  Alex 
Wilder,  Burrill  Phillips,  Charles  T.  Griff es. 
Aaron  Copland,  Wallingford  Riegger,  Charles 
Ives,  Norman  Dello  Joio,  Frederic  Youngfelt, 
Arthur  Shepherd,  Walter  Piston,  Harl  Mac¬ 
Donald,  Albert  Hay  Malotte,  Dai-Keong  Lee, 
Samuel  Barber,  Arthur  Foote,  and  Alexander 
Tcherepnin. 

National  Federation  of  Music  Clubs:  orches¬ 
tral  work,  contest  open  to  native-born  or 
naturalized  composers  of  any  age,  cash  award 
of  $1,500,  deadline  date  July  31,  1961.  For 
full  information  write  National  Federation  of 
Music  Clubs,  Suite  900,  410  South  Michigan 
Avenue,  Chicago  5,  Illinois. 

Northern  California  Harpists’  Association: 
work  for  harp  solo,  or  for  a  work  for  one 
or  more  harps  accompanied  by  one  or  more 
instruments,  world-wide  eligibility,  cash  prize 
of  $300,  deadline  date  December  15,  1961.  For 
full  information  write  Yvonne  LaMothe,  687 
Grizzly  Peak  Blvd.,  Berkeley  8,  California. 

Jewish  Community  Center  of  Kansas  City: 
work  for  string  quartet,  contest  open  to  all 
residents  of  the  United  States,  cash  award  of 
$1,000,  deadline  date  September  1,  1961.  For 
full  information  write  Rheta  A.  Sosland 
Award  Competition,  Jewish  Community  Cen¬ 
ter,  1600  Linwood  Boulevard,  Kansas  City  9, 
Missouri. 


Ctnnposer  Concerts 

The  Shreveport  Symphony  presented  a 
“Connoisseur  Concert”  consisting  entirely  of 
works  composed  by  Irwin  Fischer  as  a  part  of 
a  new  concert  series  devoted  to  the  work  of 
contemporary  composers.  The  series  is  pre¬ 
sented  in  cooperation  with  die  Mens  Club  of 
the  B’Nai  Zion  Temple. 

The  San  Fernando  Valley  Symphony  pre¬ 
sented  a  chamber  music  concert  consisting 
entirely  of  works  composed  by  Glenn  Houle. 
Report  from  the  orchestra — ‘“This  was  a  ‘first 
time’  experience  for  the  Association  to  pre¬ 
sent  a  one-composer  concert,  and  we  were 
very  pleased  with  its  outcome.” 

Hofstra  College  presented  a  chamber  music 
concert  consisting  entirely  of  compositions  of 
Elie  Siegmeister,  conductor  of  the  Hofstra 
Symphony. 


RECENT  APPOINTMENTS 

CONDUCTORS 

Battle  Creek  Symphony  has  appointed 
Keith  Stein  as  successor  to  Roger  Parkes  who 
after  serving  as  conductor  of  the  orchestra  for 
several  years  resigned  this  season. 

Dallas  Symphony  has  announced  the  ap¬ 
point  of  Donald  Johanos  to  the  position  of 
resident  conductor,  and  George  Solti  to  the 
position  of  senior  conductor.  Mr.  Johanos  has 
been  filling  the  position  of  associate  con¬ 
ductor  of  the  orchestra,  and  Mr.  Solti  suc¬ 
ceeds  Paul  Kletzki  who  resigned  some  weeks 
ago. 

Kalamazoo  Symphony  has  appointed  as 
conductor  for  the  1961-62  season  Gregory 
Millar,  former  assistant  conductor  of  the 
New  York  Philharmonic. 

Minneapolis  Symphony  has  appoint 
James  Dixon  to  the  post  of  assistant  con¬ 
ductor.  Mr.  Dixon  is  currently  conductor  of 
the  New  England  Conservatory  Symphony 
Orchestra  in  Boston. 

Oberlin  College  Conservatory  has  an¬ 
nounced  the  appointment  of  Franz  Bibo  to 
the  post  of  conductor  of  the  Oberlin  Orches¬ 
tra,  the  Oberlin  Chamber  Orchestra  and  the 
Oberlin  Opera  Laboratory.  Mr.  Bibo  cur¬ 
rently  is  conductor  of  the  City  Symphony 
Orchestra  of  New  York. 

MANAGERS 

Fresno  Philharmonic  has  appointed  J. 
Robert  Fulton  to  the  post  of  manager  of  the 
orchestra. 

Nashville  Symphony  has  announced  the 
appointment  of  Alan  McCracken  as  manager. 
Mr.  McCracken  has  been  serving  as  manag 
of  the  Abilene  Symphony. 

Vancouver  Symphony  has  appointed  Lloyd 
Kaldeman  to  the  post  of  manager.  Mr.  Halde- 
man  has  been  filling  the  position  of  manager 
of  the  Fresno  Philharmonic. 


ARTS  COUNCILS 

The  Spirit  of  SL  Louis  Fund  has  announced 
the  appointment  of  Charles  C.  Mark  as  direc¬ 
tor  of  the  fund.  Mr.  Mark  formerly  was 
executive  secretary  of  the  Winston-Salem 
Arts  Council. 

Winston-Salem  Arts  Council  has  appointed 
William  Herring  to  the  post  of  executive  sec¬ 
retary  of  the  council.  Mr.  Herring  formerly 
was  the  manager  of  the  Atlanta  Symphony. 

The  Orchestra  World  Suffers  the  loss  of 
vibrant  leadership  and  is  greatly  saddened 
by  the  deaths  of: 

Sir  Thomas  Beecham,  world  famed  con¬ 
ductor  and  musical  philosopher  who  died 
of  a  stroke  March  8,  1961,  in  London,  at 
age  81. 

William  W.  Norton,  for  many  years  head 
of  the  Flint  Community  Music  Association 
and  Conductor  of  the  Flint  Symphony, 
who  died  at  his  home  in  Stockton,  Cali¬ 
fornia,  at  age  79.  Mr.  Norton  was  the  father 
of  Clinton  Norton,  Manager  of  the  San 
Antonio  Symphony. 

Wallingford  Riegger,  noted  American 
composer,  who  has  participated  in  League 
conventions  and  workshops  in  recent 
years.  Mr.  Riegger  died  after  receiving  in¬ 
juries  in  an  accident  recently  in  New 
York  City. 
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Thai  League  Annual  Slalislical  Report  Form! 

By  William  C.  Nelms,  Director  industry  operating  without  a  set  of  books,  a 


League  Statistical  Department 

Once  a  year,  the  nine  page  League  annual 
report  form  for  orchestra  finances  and  opera¬ 
tions  rears  its  ugly  head  to  confound  and  con¬ 
fuse  the  poor  orchestra  manager. 

Every  year  when  the  League’s  Question¬ 
naire  for  the  Compilation  of  Orchestras’  An¬ 
nual  Reports  of  Operational  and  Financial 
Statistics  comes  out,  the  groans  and  moans  of 
orchestra  managers  and  directors  reverberate 
across  the  land.  “It’s  too  long!’’  “We  don’t 
keep  our  books  this  way.”  “Why  so  many 
qutstions?”  “We  don’t  know  the  answers.” 
This  is  the  gist  of  the  complaints  received  in 
the  League  office  after  every  issue  of  the 
forms. 

“Too  long?”  We’ll  admit  it’s  a  formidable 
looking  report  at  first  glance — even  its  title 
contains  fourteen  words — but  once  a  year, 
^ose  in  charge  of  orchestra  operations  should 
be  able  to  spend  the  two  hours  necessary  to 
take  advantage  of  this  opportunity  to  care¬ 
fully  re-examine  their  operations  and  com¬ 
pare  them  with  those  of  other  similar  organi¬ 
zations.  Two  hours?  Yes,  if  reasonably  ac¬ 
curate  books  are  kept.  Actually,  there’s  not 
a  single  question  in  the  entire  report  which 
a  manager  should  not  be  able  to  answer  with 
reasonable  accuracy  if  it  were  asked  him  in 
casual  conversation  on  the  street,  if  he’s  rea¬ 
sonably  conversant  with  his  operation.  A  few 
additional  moments  of  reference  to  his  books 
should  provide  the  details  needed  for  his 
report. 

“We  don’t  keep  our  books  this  way — the 
form  doesn’t  fit  us!”  True,  in  many  in¬ 
stances,  but  even  this  is  not  necessary.  Every 
orchestra  has  to  file  a  report  with  the 
Federal  Income  Tax  Department — every  or¬ 
chestra  draws  up  an  annual  report  of  receipts 
and  disbursements.  In  several  instances, 
managers  frustrated  by  the  lengthy  appear¬ 
ance  of  the  report  form  have  returned  it  un¬ 
tiled,  with  a  copy  of  their  auditor’s  report  of 
receipts  and  disbursements.  In  each  case 
when  this  has  happened,  the  League  office 


situation  that  has  since  been  virtually  cleared 
up.  Farmers  today,  keep  acurate  books  on 
their  operations. 

While  each  individual  orchestra  operation 
may  be  comparatively  small  alongside  other 
businesses,  it  is  part  of  an  aggregate  big  busi¬ 
ness  running  into  millions  of  dollars  annually. 
As  stewards  of  sizeable  amounts  of  money  en¬ 
trusted  to  their  use  for  the  benefit  of  their 
communities,  those  in  charge  of  orchestra 
operations  have  an  obligation  to  “keep  their 
financial  houses  in  order”  far  greater  than 
that  of  the  farmer  operating  a  purely  personal 
business. 

If  this  article  seems  to  reflect  “impatience” 
over  this  situation,  let  us  quote  a  few  statistics 
we  jotted  down  during  the  process  of  com¬ 
piling  the  current  crop  of  budget  reports. 
More  than  65  per  cent  of  the  reports  re¬ 
ceived  contained  sizeable  clerical  errors  rang¬ 
ing  from  $250  to  as  high,  believe  it  or  not, 
as  $10,000!  In  more  than  half  of  these  in¬ 
stances  these  errors  have  made  the  difference 
between  a  deficit  and  a  surplus  in  the  final 
operations  figures. 

Page  nine  of  the  report  deals  with  Per¬ 
centages  on  Operations,  with  particular  ref¬ 
erence  to  Earned,  Contributed  and  Supple¬ 
mentary  Income,  and  a  special  single  com¬ 
putation  designed  to  disclose  the  percentage 
of  funds  devoted  to  Educational  Purposes. 
These  figures  can  be  among  the  most  reveal¬ 
ing  items  in  the  entire  report,  yet  more  than 
90  per  cent  of  those  reporting  left  this  page 
completely  blank.  It  may  be  that  since  the 
dollar  figures  are  contained  on  other  pages, 
those  reporting  decided  that  the  League  of¬ 
fice  could  compute  these  percentages.  We 
have  done  so,  and  we’re  glad  to  be  of  assist¬ 
ance,  but  that  is  not  the  point 

The  report  form  has  been  developed  over 
the  years  the  League  has  conducted  this  ex¬ 
change  of  information,  not  only  for  the  sake 
of  the  exchange  itself  and  resultant  com¬ 
parisons,  but  to  encourage  orchestras  to  an¬ 
alyze  their  operations  carefully,  particularly 
in  the  light  of  the  very  page  which  90  per 
cent  of  those  reporting  have  disregarded. 


percentages  may  not  actually  become  aware 
of  these  revelations  until  they  receive  the 
final  published  reports,  weeks  later  than  the 
filing  date. 

What  is  the  value  of  these  percentages? 
One  illustration,  out  of  many;  if  an  orchestra’s 
Earned  Income  is  appreciably  lower  (per¬ 
centagewise)  then  the  average,  this  might 
prompt  the  following  questions: 

1.  Are  Ticket  Sales  and  Attendance  com¬ 
mensurate  with  the  kind  of  support  the 
orchestra  is  receiving  in  its  fund  drive?  Or, 
are  too  many  persons  supporting  the  orchestra 
by  donations  and  not  attending  its  concerts? 

2.  If  the  season  is  “sold  out” — we’re  happy 
to  report  that  more  orchestras  are  selling  out 
each  year — is  this  the  time  to  move  to  a  larger 
hall,  if  possible,  or  go  into  pairs  of  concerts? 

3.  Are  the  orchestra’s  programs  sufficiently 
exciting  to  attract  strong  attendance?  If  so, 
is  the  promotion  effective? 

The  figures  and  percentages  dealing  with 
the  amount  of  money  invested  in  educational 
projects  are  extremely  important  these  days. 
There  are  many  indications  that  orchestras 
may  be  subjected  to  closer  scrutiny  by  the 
Bureau  of  Internal  Revenue  as  to  their  quali¬ 
fications  to  proclaim  to  donors  that  contribu¬ 
tions  to  the  orchestra  are  deductible  from 
personal  income  taxes.  Orchestras  gain  this 
preferential  tax  status  only  on  the  basis  of 
qualifying  as  educational  institutions.  One 
proof  of  involvement  in  educational  activities 
is  to  be  found  in  the  orchestras’  financial 
statements.  If  an  orchestra’s  books  fail  to 
show  expenditures  specifically  for  educational 
work,  there  may  be  difficulties  ahead.  That 
is  the  reason  the  League  annual  report  forms 
ask  for  information  under  the  heading  of 
Educational  Projects. 

As  a  final  footnote  to  our  experiences  in 
compiling  the  budget  reports,  we  might  also 
add  that  the  reports  are  mailed  out  in  the 
spring,  with  the  request  that  the  orchestras 
return  them  to  the  League  office  by  Sep¬ 
tember.  Only  seven  reports  were  received 
in  the  League  office  by  the  first  of  September 
last  fall.  Most  of  them  came  in  after  October 
first.  We’re  tempted  to  print  a  large  “DO 
IT  NOW”  notice  on  the  next  set  of  forms.  But 
we’re  so  happy  to  receive  so  much  good  news 
as  is  reflect^  in  these  reports,  that  the  delays 


has  then  filled  out  the  iorm  from  this  data, 
returning  the  audit  report  to  the  sender  with 
penciled  notations  of  each  item  showing  just 
where  the  figure  has  been  entered  on  the  re¬ 
port  form.  In  no  case  has  it  taken  more  than 
forty-five  minutes  to  complete  this  operation 
on  Part  II  of  the  form — the  portion  dealing 
with  Financial  Operations. 

“Why  so  many  questions?”  The  ironical 
thing  here  is  that  this  question  is  invariably 
ask^  by  those  who  have  previously  written 
the  League  office  asking  several  of  the  ques¬ 
tions  contained  in  the  form.  The  report  form 
contains  no  question  that  has  not  been  asked 
by  a  considerable  number  of  orchestra  man¬ 
agers  or  board  members  during  the  year. 
Obviously  the  League  cannot  give  helpful 
answers  to  these  questions  unless  it  has  re¬ 
ceived  this  data  from  the  annual  report  form, 
which  is  in  fact,  the  life-line  of  such  in¬ 
formation  service. 

“We  don’t  know  the  answers.”  Believe  it  or 
not,  we  have  had  this  reply  from  a  goodly 
number  of  correspondents,  and  we  regret  to 
report  that  apparently  a  considerable  number 
of  orchestras  are  operating  in  this  day  of  in¬ 
come  tax  returns  and  keen  competition  with 
other  cultural  fund-raising  organizations  in 
their  communities,  without  an  adequate  set  of 
books.  In  many  instances,  we  could  draw  the 
conclusion  that  the  orchestra  business  is  now 
in  the  same  condition  as  the  farming  industry 
was  during  the  years  around  World  War  I.  It 
was  then  the  common  complaint  of  bankers 
who  held  mortgages  on  some  75  per  cent  of 
the  farms  in  America,  that  the  largest  in¬ 
dustry  in  the  world  appeared  to  be  the  only 


Such  analysis  can  be  most  revealing,  and  the  are  bearable.  The  orchestra  business  is  boom- 
point  is,  that  those  failing  to  compute  the  ing. 


Your  Gift  to  the  League's  Annual  Maintenance  Fund 

will  help  the  League  maintain  and  develop  effective  service  to  orchestras,  arts  councils 
and  the  individuals  associated  with  them. 

The  League’s  1961-62  financing  for  basic  work  is  reckoned  on  an  earned  income  of 
$48,000  and  conrtibutions  totalling  $10,000.00,  including  the  subsidy  for  the  Convention 
Musicians  Workshop.  As  of  the  present  time,  a  little  more  than  $2,000  has  been  received 
or  pledged.  Gifts  to  the  League  have  been  judged  by  the  U.  S.  Department  of  Internal 
Revenue  to  merit  classification  as  deductible  items  from  personal  income  taxes. 


The  League’s  Gift  Categories  are  as  follows: 

Benefactors  .  _ _ _ _ 

Sustainting  Patrons . . . . — 

Sponsoring  Patrons _ _ _ _ _ 

Patrons  _ _ _ _ _ 

Donors _ _ _ 


$500  and  over 
$200  -  $500 
$100  -  $200 
$  25  -  $100 
Under  $25 


I  wish  to  make  a  contribution  to  the  maintenance  fund  of  the 

American  Symphony  Orchestra  League  in  the  sum  of  . . 

Amount  paid  now  . .  $ _ 

Please  bill  me  on  date _ for  $ _ _ _ 

_ for  $ _ 


Total  amount  of  gift 


Address— 
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The  Pittsburgh  Symphony  -  League  Conductors  Conference 


Presented  April  7-15,  1961 
Under  Direction  of  William  Steinberg 


The  third  conductors  conference  presented 
by  the  League  and  the  Pittsburgh  Symphony 
under  the  direction  of  William  Steinberg, 
Music  Director,  offered  study  opportunities 
within  a  major  orchestra  format  to  eleven 
conductors.  The  Conference  was  made  pos¬ 
sible  dirough  the  League’s  Rockefeller  Fovm- 
dation  grant  for  conductor  study  and  training 
projects. 

The  League’s  extensive  conductor  study 
program  was  launched  with  major  orchestra 
projects  in  1952.  The  summer  projects  pre¬ 
sented  with  ‘assembled’  orchestras  were 
started  in  1955.  In  all,  the  League  has  been 
able  to  present  an  average  of  eight  weeks  of 
conductor  study  aimually  within  the  total  of 
twenty-one  different  projects  during  the  last 
nine  years. 

For  the  first  time  in  the  League’s  conductor 
study  program,  opportunity  was  given  to 
project  participants  to  conduct  in  a  formal 
concert.  Included  in  the  Pittsburgh  Sym¬ 
phony  Conference  was  presentation  of  several 
of  the  participants  in  one  of  the  orchestra’s 
regularly  scheduled  City  Concerts  which 
normally  are  conducted  by  Mr.  Steinberg. 
The  concert  was  well  attended  and  the  audi¬ 
ence  showed  great  interest  in  and  enthusiasm 
for  the  guests  who  mounted  the  podium. 

Due  to  the  fact  that  the  summer  orchestras 
are  available  to  the  participating  conductors 
for  five  hours  of  rehearsal  daily  over  a  two 
or  three  week  period,  it  is  possible  to  under¬ 
take  a  very  detailed  study  curriculum  during 
the  summer  projects.  Therefore,  as  the  sum¬ 
mer  program  expanded,  the  major  symphony 
projects  presented  during  the  winter  season 
in  which  the  available  rehearsal  time  is  much 
more  restricted,  were  gradually  shifted  over 
to  a  ‘master  class’  format  with  the  emphasis 
placed  on  a  conductor’s  relationship  and  work 
with  a  fully  professional,  highly  schooled,  ex- 
perdy  train^  major  orchestra. 

The  quick  precision  which  characterizes 
rehearsals  of  a  major  orchestra,  the  continu¬ 
ing  and  constant  pressures  of  time  due  to  very 
heavy  concert  and  rehearsal  schedules 
throughout  the  year,  the  virtuosity  of  the 
orchestra — all  of  these  circxunstances  thrust 
the  participants  of  a  major  orchestra  study 
project  into  a  whirlpool  of  activity,  gripping 
tensions,  and  roller  coaster  emotional  shifts 
from  ecstatic  joy  over  the  artistry  of  the 
orchestra  to  deep  depression  over  the  mo¬ 
ments  when  the  conductors  fail  to  meet  their 
own  standards  of  excellence.  Added  to  the 
‘normal’  pressures  of  major  symphony  work¬ 
shops  in  the  recent  Pittsburgh  Conference 
was  the  conductors’  anxiety  over  the  neces¬ 
sity  (and  opportunity)  of  preparing  a  public 
concert  with  minimaJ  rehearsal  time. 

The  question  may  well  be  asked — “What 
are  the  lasting  values  which  can  come  out  of 
this  brief  period  of  work  arid  study  with  a 
major  orchestra  under  such  circumstances  of 
great  pressure?” 

One  of  the  very  significant  values  is  the 
concentrated  preparatory  study  in  the  weeks 
preceding  the  conference.  Suddenly,  the 
eleven  conductors  selected  to  participate  from 
among  nearly  a  hundred  applicants  are  faced 
with  the  necessity  of  thoroughly  preparing 
themselves  in  an  extensive  repertoire. 

Mr.  Steinberg,  for  instance,  established  the 
following  repertoire  for  the  1961  Confer¬ 
ence.  All  participants  were  required  to  pre¬ 
pare  the  Mozart.  “Fine  kleine  Nachtmusik” 
and  one  of  two  recitatives — (Bach,  “St.  Mat¬ 
thew  Pa^ion”;  Mozart,  “Magic  Flute” — 
Tamino  and  High  Priest).  Each  participant 


was  responsible  for  preparation  of  two  orches¬ 
tral  works  from  the  standard  repertoire  and 
one  contemporary  work.  The  contemporary 
work  was  of  the  conductor’s  own  choice.  The 
standard  works  were  selected  from  the  fol¬ 
lowing  list:  Beethoven,  Symphonies  No.  6 
and  8;  Berlioz,  Roman  Carnival  Overture; 
Brahms,  Symphony  No.  3;  Debussy,  Noc¬ 
turnes;  Haydn,  Symphony  No.  104;  Mendels¬ 
sohn,  Symphony  No.  4;  Mozart,  Symphony 
No.  40;  Ravel,  Mother  Goose  Suite;  Schubert, 
Symphony  No.  5;  Strauss,  Don  Juan;  Tschai- 
kowsky.  Symphony  No.  5;  Wagner,  Prelude 
to  “Tristan  and  Isolde.” 

In  addition,  each  participant  was  responsi¬ 
ble  for  preparation  of  one  of  nine  works  for 
string  orchestra  and  could,  if  he  chose,  select 
one  concerto  rehearsal  assignment. 

Each  conductor  had  a  total  of  between  one 
and  a  half  and  two  hours  rehearsal  time  with 
the  string  ensemble  and  the  full  orchestra. 

Each  conference  participant  knows  in  ad¬ 
vance  that  he  will  not  have  opportunity  to 
rehearse  each  work  in  its  entirety.  Never¬ 
theless,  he  must  be  completely  prepared  to 
take  over  any  portion  of  his  assigned  reper¬ 
toire  at  a  moment’s  notice,  step  before  the 
orchestra  for  a  short  period  and  immediately 
delve  deeply  into  the  technical  and  interpre¬ 
tive  intricacies  of  a  given  composition. 

These  demands  presuppose  a  completely 
professional  advance  study  technique.  There 
is  little  time  to  experiment  on  the  podium,  no 
opportunity  to  learn  with  the  orchestra  as  is 
the  case  when  there  are  four  or  five  rehear¬ 
sals  in  preparation  for  a  concert.  The  conduc¬ 
tor  not  only  must  have  thoroughly  learned 
and  absorb^  the  score,  but  also  he  must  have 
made  advance  decisions  on  practically  all 
phases  of  his  own  interpretation  of  the  music 
—tempi,  dynamics,  phrasing,  tonal  balance, 
etc.  "rhe  orchestra  is  ready  and  able  to  give 
whatever  he  asks  for  and  he  must  nutke  his 
intentions  and  wishes  immediately  and  un¬ 
mistakably  clear  to  the  musicians. 

Inasmuch  as  one  of  the  major  purposes  of 
the  study  project  is  to  give  the  participants  an 
opportunity  to  benefit  from  the  knowledge, 
art,  skill  and  wide  experience  of  the  super¬ 
vising  conductor,  the  participant  also  is  sub¬ 
mitting  his  techriical  knowl^ge  and  musical 
taste  to  the  supervising  conductor’s  close 
scrutiny  and  must  be  prepared  to  support  any 
challenge  of  his  musical  views  with  facts, 
logic  and  conviction. 

Next  comes  the  opportunity  for  the  conduc¬ 
tor  to  test  the  effectiveness  of  his  conducting 
technique  with  a  major  orchestra.  The  dreams 
(admitted  or  otherwise)  of  practically  any 
conductor  include  the  occasion  when  he  shall 
be  engaged  for  a  guest  appearance  with  a 
great  orchestra.  Rehearsal  time  will  be  lim¬ 
ited  to  be  sure — ^possibly  only  one  rehearsal — 
but  he  has  conviction  that  he  can  rise  to  the 
demands  of  the  situation  if  only  given  the 
opportunity. 

The  major  symphony  workshop  presents  a 
veritable  test  tube  situation  in  which  the  con¬ 
ductor  can  find  out  if  his  dreams  of  success 
with  a  major  orchestra  are  valid  or  prema¬ 
ture.  Suddenly,  the  conductor  discovers 
whether  or  not  he  has  refined  his  technique  to 
the  point  that  he  can  obtain  the  responses 
he  wants  from  a  professional  orchestra, 
whether  he  is  depending  on  his  baton  or 
verbalization,  whether  he  actually  is  ‘conduct¬ 
ing’  or  has  become  accustomed  to  teaching  his 
own  orchestra  to  play  by  rote  in  order  to 
achieve  the  results  he  wants. 

The  effectiveness  or  weakness  of  conduct¬ 
ing  technique  is  quickly,  brilliantly  or  glar¬ 


ingly  revealed  within  a  very  few  minutes  as 
each  conductor  stands  before  a  virtuoso  or¬ 
chestra.  Fortunately,  the  workshop  test  tube 
offers  the  rare  opportunity  for  a  conductor  to 
obtain  expert  evaluation  from  the  master  con¬ 
ductor  in  the  matter  of  technique  with  subse¬ 
quent  examination  of  the  problems  involved 
and  suggestions  for  their  solution. 

Of  prime  importance  are  the  demonstration 
sessions — the  rehearsals  when  the  orchestra’s 
own  conductor  takes  over.  The  conference 
participants,  by  this  time,  have  a  personal 
acquaintance  with  the  orchestra.  They  know 
how  it  responds  to  their  own  conducting. 
They  can  observe  and  hear  it  at  work  with 
its  regular  conductor  and  discover  in  what 
manner  he  achieves  results  which  they  may 
have  found  eluding  them  as  they  conducted. 

This  is  followed  by  the  opportunity  to  ob¬ 
serve  the  relationship  between  the  rehearsal^^ 
technique  of  the  master  conductor  and  th^Hj 
performance  because  they  also  will  hear  the^^ 
concert  which  is  being  prepared  in  rehearsal. 
Again,  the  pressures  of  time  come  into  the 
picture  and  the  choices  made  by  the  master 
conductor  of  problems  to  be  dealt  with  in 
rehearsal  can  be  evaluated  against  the  re¬ 
sults  he  obtains  in  performance. 

Added  to  the  richness  of  musical  experi¬ 
ences  in  the  major  symphony  workshop  is  the 
continuing  opportunity  to  observe  the  total 
behind-the-scenes  as  well  as  the  on-the- 
scene  operations.  The  schedule  of  the  Pitts¬ 
burgh  Symphony  Conference,  for  instance, 
included  opportunity  to  participate  and  ob¬ 
serve  the  following  activities: 

Visit  to  the  orchestra’s  library  and  confer¬ 
ences  with  the  librarian. 

Observation  of  numerous  auditions  of  new 
players  and  the  subsequent  discussions  and 
eviduations  of  the  auditioning  committee 
which  included  several  members  of  the  or¬ 
chestra,  Mr.  Steinberg  and  Karl  Kritz,  Asso¬ 
ciate  Conductor. 

Attendance  at  a  tour  rehearsal  and  concerq^P 
followed  by  a  formal  reception. 

Tiny  Tots  Concert,  and  a  Young  Peoples 
Concert.  i 

Small  ensemble  concerts  played  in  several 
schools. 

Opera  performance. 

Subscription  series  concert  and  preparatory 
rehearsals,  Mr.  Steinberg  conducting. 

Informal  chats  with  the  stage  manager. 

Conference  with  the  first  chair  players  who 
were  charged  by  their  conductor  to  comment 
and  advise  on  the  strengths  and  weaknesses 
of  the  work  of  the  participants  from  the 
players’  point  of  view. 

Conference  with  the  orchestra’s  manager 
with  opportunity  to  gain  his  viewpoints  on 
tlie  intricate  relationships  between  manager, 
conductor,  musicians,  union,  board  and  wom¬ 
ens  association  in  a  major  orchestra  setup. 

Opportunity  to  discuss  some  of  these  areas 
of  the  work  with  members  of  the  orchestra’s 
board  and  womens  association  in  the  course 
of  two  brilliant  social  events  presented  in 
honor  of  the  conference  participants. 

If,  however,  one  were  forced  to  select  the 
most  valuable  aspect  of  a  major  orchestra 
study  project,  it  probably  rests  in  the  unique 
opportunity  for  the  conductors  to  be  in  close 
association  with  the  master  conductor  for 
several  hours  a  day  throughout  a  period  of 
two  weeks. 

In  the  case  of  William  Steinberg,  the  master 
conductor  revealed  himself  to  be  a  man  of 
untold  musical  knowledge  and  musical  re¬ 
sources,  the  possessor  of  a  mind  which  is 
lightening-like  in  its  intense  and  perceptive 
approach  to  problems,  keen  intellect  and  wit. 

(Continued  on  Page  13) 
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William  Steinberg  and  Conference  Participants 
On  Photographer's  Day 


Orchestras  need  continued  promotion. 
Awareness  of  that  need  and  willingness  to 
take  time  to  help  develop  and  provide  good 
promotion  are  just  two  more  of  the  demands 
made  on  today’s  conductors.  So  it  was  that 
William  Steinberg  and  the  visiting  conductors 
found  time  for  ^e  photographer  during  the 
Conference.  The  pictures  were  distributed 
widely  to  newspapers  in  the  cities  and  areas 
served  by  the  visiting  conductors’  own 
orchestra. 


L.  to  R.:  Charles  Gigante,  Conductor,  Tri- 
City  Symphony;  John  Canarina,  Assistant 
Conductor,  New  York  Philharmonic;  William 
Steinberg;  Jose  Serebrier,  Conductor,  Utica 
Civic  Symphony. 


PITTSBURGH  CONDUCTORS 

(Continued  from  Page  12) 

There  is  brusqueness  and  impatience — im¬ 
patience  with  mediocrity,  carelessness,  inade¬ 
quate  preparation,  waste  of  effort  and  oppor¬ 
tunity.  There  is  selflessness,  greatness  of 
spirit  and  an  outpouring  of  understanding, 
affection  and  appreciation  for  his  orchestral 
colleagues. 

Cutting  through  all  of  these  qualities,  how¬ 
ever,  is  the  intensity  with  which  Steinberg 
seeks  to  share  his  own  opportunities,  experi¬ 
ence  and  professional  status  with  his  younger 
colleagues  in  the  conducting  profession,  his 
sense  of  urgency  that  if  our  orchestras  are  to 
continue  to  rise  and  expand  the  oncoming 
talent  of  this  nation  must  soon  be  readied  for 
positions  of  wider  responsibility  thereby  giv¬ 
ing  rise  to  his  stem  demands  for  thorough 
preparatory  study  and  sustained  excellence 
in  performance. 

Convinced  that  effective  study  programs 
must  include  perfomumce  opportunities, 
Steinberg  has  taken  the  lead  in  this  phase  of 
the  work  to  the  point  of  assuming  responsi¬ 
bility  for  sponsoring  the  appearance  of  sev¬ 
eral  of  the  conference  participants  as  guest 
conductors  in  a  concert  to  which  he  and  the 
orchestra  were  committed  for  professional 
performance  standards.  And,  going  one  step 
beyond  that,  Steinberg  has  successfully  cham¬ 
pioned  the  presentation  the  last  two  years  of 
younger,  American  conductors  as  guests  in  the 
Pittsburgh  subscription  series  of  concerts. 

It  is  self  evident  that  conductor  study 
projects  with  major  orchestras  have  far 
reaching  values! 


Chauncey  Kelley,  Conductor,  Savannah 
Symphony;  Stefan  Bauer-Mengelberg,  Con¬ 
ductor,  St  Louis  Philharmonic;  Mr.  S., 
Charles  Schiff,  Conductor,  Yeshiva  Univer¬ 
sity  Orchestra,  New  York  City. 

Photos  by  Photo  Associates,  Pittsburgh 


Phillip  C.  Spurgeon,  Mr.  S.  and  Jackson 
Wiley,  Conductor,  Springfield  Symphony, 
Ohio. 


Lewis  Dalvit  Conductor,  Beloit  Symphony; 
Richard  Kom,  Conductor,  Orchestra  of 
America;  Mr.  S.;  Moshe  Budmor,  Conductor, 
Hudson  Valley  Symphony,  N.  Y. 


7  FRIDAY 

CHAMBER  CONCERTS 


JUNE  23  -  AUGUST  II — 8;1S  P.M. 


YALE 


Summer  School  of  Music  &  Art 
Music  Shed  Norfolk,  Conn. 


CHAMBER 

ORCHESTRA 

Resident  Artists 

WARD  DAVENNY  piano 
BROADUS  ERIE  violin 
GUSTAV  MEIER  conductor 
ALDO  PARISOT  violoncello 
KAREN  TUTTLE  viola 
KEITH  WILSON  clarinet  and 

conductor 


JUNE  23 

Beethoven — Son.  A  major  op.  69 
cello,  piano 

Dehnonyi — Serenade  op.  1 1 
violin,  viola,  cello 

Halsey  Stevens — Trio  (1959),  violin, 
clarinet,  cello 

Brahms — Trio  C  major  op.  87 
piano,  violin,  cello 

JUNE  30 

Mosort — Quartet  k.  370 

oboe,  violin,  viola,  cella 

Haydn — Symphonie  Concertante 

oboe,  bassoon,  violin,  cello  &  orchestra 

LoeHler — Two  Rhopsodies 
oboe,  viola,  piano 

Handel — C  oncerto  G  minor 
oboe  and  orchestra 

Luciano  Berio — Variazione  for  Chamber 
Orchestra  ( 1 954) 

Gustav  Meier,  conductor 

JULY  7 

Donald  Martino— Ravel — Mozart 

JULY  14 

Beethaven — Milhaud — Mozart — Hindemith 

JULY  21 

Bach — Schoenberg — Mozart — Peter 
Westergaard 

JULY  28 

Guest  Artist 

Arthur  Loesser,  piano 

AUGUST  4 

Guest  Artist 

John  Barrows,  french  horn 


FESTIVAL  AUG.  11-12 

Chamber  Opera — Chamber  Ensemble 
Litchfield  County  Choral  Union 
School  Chorus  and  Orchestra 
Stravinsky  Mass  Rossini  Stabot  Mater 


Tickets  $2.,  $3.  —  Address  inquiries  to: 


Harold  Kendrick,  Executive  Officer 
Yale  Summer  School  of  Music  and  Art 
Norfolk,  Conn. 


A. 
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Gifts  to  the  1960-61  League  Nainlenance  Fund 


One  hundred  and  thirty  gifts  to  the  League 
1960-61  Maintenance  Fund  have  totalled  over 
$8,000  and,  as  this  issue  of  the  Newsletter 
goes  to  press,  it  is  believed  the  League  will 
end  the  current  season  in  the  black — for  the 
second  time  in  its  history. 

The  League’s  financial  situation  is  closely 
parallel  to  that  of  its  member  organizations. 
In  order  to  make  League  services  available  to 
all  orchestras  and  arts  councils,  membership 
dues  must  be  kept  at  modest  figures.  The  gap 
between  dues  income  and  costs  of  League 
operation  is  met  from  contributions.  Special 
projects  such  as  the  conductor  study  projects 
are  financed  from  grants  and  contributions 
made  specifically  for  those  purposes. 

The  1961-62  Maintenance  Fund  campaign 
already  is  under  way.  Advance  gifts  and 
pledges  of  over  $2,000  have  been  made  toward 
the  1961-62  goal  of  $10,000. 

The  League  Board  of  Directors  wishes  to 
express  deep  appreciation  to  those  persons 
and  organizations  who  help  in  the  support  of 
the  League’s  work  through  gifts  to  the 
Maintenance  Fund. 

1960-61  CONTRIBUTORS 

BENEFACTORS 

American  Federation  of  Musicians 
Broadcast  Music,  Incorporated 
*John  S.  Edwards,  Manager.  Pittsburgh  Symphony, 
^-'resident,  American  Symphony  Orchestra 
League 

Time,  Incorporated 
SUSTAINING  PATRONS 

'George  M.  Irwin,  Conductor,  Quincy  Symphony, 
Illinois 

*Alan  Watrous.  Manager,  Dailas  Symphony 
Haig  Yaghjian,  Assistant  Conductor,  Cincinnati 
Symphony 

SPONSORING  PATRONS 
Eldon  Bayley,  Jr.,  Board  Member,  Springfleld 
Symphony,  Ohio 

Edward  B.  Benjamin,  Benjamin  Fund.  New 
Orleans 

Ralph  Black,  Manager.  Baltimore  Symphony 
John  R.  Bullock.  President,  Cincinnati  Symphony 
•Mr.  and  Mrs.  Alfred  B.  Connable,  Board  Member, 
Kalamazoo  Symphony 

Fresno  Philharmonic  Orchestra.  Fresno,  Calif. 
•Mrs.  Ruth  S.  Golden,  Board  Member,  Chattanooga 
Symphony 

•Mrs.  Kathryn  W.  Graham,  Board  Member,  Sioux 
City  Iowa  Symphony 

Hanes  Dye  and  Finishing  Co.,  Winston-Salem, 
N.  Carolina 

*R.  Philip  Hanes,  Jr.  Board  Member.  Winston- 
Salem  Arts  Council  and  Symphony 
Herman  and  Arnett,  Charleston.  W.  Va. 

•Mrs.  Katherine  K.  Herberger,  Board  Member, 
Phoenix  Symphony 

•Mrs.  Fred  Lazarus,  III.  Board  Member,  Cincinnati 
Symphony 

•Richard  Lert,  Conductor,  Pasadena  Symphony 
Mrs.  Albert  C.  Olson,  Board  Member,  Buffalo 
Philharmonic  Womens  Committee 
•Mrs.  Leo  R.  Pflaum,  Womens  Committee,  Min¬ 
neapolis  Symphony 

Adam  A.  Pinsker,  Manager,  New  Jersey  Sym¬ 
phony 

Samuel  A.  Rea.  Board  Member,  Fort  Wayne  Fine 
Arts  Foundation 

Mrs.  H.  W.  Roberts.  Board  Member,  Dallas  Sym¬ 
phony 

Alfred  A.  Rossin,  National  Music  League,  New 
York 

Steinway  and  Sons 

Mrs.  Helen  M.  Thompson,  Executive  Sec'y. 

American  Symphony  Orchestra  League 
•Richard  Wangerin,  Manager,  Louisville  Orchestra 
PATRONS 

Mrs.  Norbert  Alberstadt,  Board  Member,  Erie 
Philharmonic 

Amarillo  Symphony  Women’s  Association,  Am¬ 
arillo,  Texas 

Robert  Anderson,  Board  Member  Sioux  City 
Symphony 

Reber  Boult  Board  Member,  Nashville  Symphony 
•Igor  Buketoff,  Conductor,  Fort  Wayne  Phil¬ 
harmonic 

Ralph  Burgard,  Exec.  Sec’y.,  St.  Paul  Council  of 
Arts  and  Sciences 


Emo  Daniel.  Conductor.  Santa  Barbara  Symphony 
Duluth  Symphony  Orchestra,  Duluth,  Minn. 
Charles  Gigante,  Conductor.  Tri-City  Symphony 
Robert  Hays  Gries.  Board  Member.  Cleveland 
Orchestra 

Mr.  and  Mrs.  Lloyd  Haldeman,  Manager,  Van¬ 
couver  Symphony 

Julius  Hegyi,  Conductor  Chattanooga  Symphony 
Mrs.  D.  W.  Hendrickson.  Women’s  Committee, 
Wichita  Symphony 

•William  C.  Herring,  Exec.  Sec’y.  Winston-Salem 
Arts  Council 

Mark  Huber,  Publicity  Manager,  Pittsburgh 
Symphony 

Robert  L.  Hull,  Conductor,  Fort  Worth  Symphony 

•Thomas  lannaccone.  Manager.  Rochester  Civic 
Music  Association 

Mr.  and  Mrs.  George  W.  Keebler,  President, 
Phoenix  Symphony 

•Harold  Kendrick,  Manager,  New  Haven  Sym¬ 
phony 

Arthur  Bennett  Lipkin,  LaJolla,  California 
Mr.  and  Mrs.  Oleg  Lobanov,  Manager,  Columbus 
Symphony 

•R.  E.  MacIntyre,  Manager.  Birmingham  Symphony 
Francis  Madeira.  Conductor,  Rhode  Island  Phil¬ 
harmonic 

Montgomery  Arts  Council,  Alabama 

•Mrs.  Kyle  C.  Moore,  Vice  President.  Knoxville 
Symphony 

Gibson  Morrissey,  Conductor,  Roanoke  Symphony 
Clinton  E.  Norton.  Manager,  San  Antonio  Sym¬ 
phony 

Orchestra  of  America.  Inc.,  New  York  City 
Henry  Peltier,  Manager,  Wichita  Symphony 
Uel  Ramey,  Board  Member,  Wichita  Symphony 
Mrs.  Laura  Rixman,  Cape  Girardeau,  Mo. 

James  Robertson.  Conductor,  Wichita  Symphony 
Samuel  R.  Rosenbaum,  Trustee.  Music  Perform¬ 
ance  Trust  Fund,  Philadelphia,  Pa. 

Donald  Stelnflrst,  Music  Critic,  Pittsburgh  Post, 
Tulsa  Philharmonic,  Tulsa,  Oklahoma 
David  Van  Vactor,  Conductor,  Knoxville  Sym¬ 
phony 

Leslie  C.  White,  Cincinnati,  Ohio 
DONORS 

Austin  Womens  Symphony  League.  Austin,  Tex. 
Mrs.  Frank  Bentley,  President,  Columbus  Sym¬ 
phony 

Miss  Kathryn  Bloom,  Arts  Consultant,  Associa¬ 
tion  of  the  Junior  Leagues  of  America 
William  Boyer,  Conductor,  Kingsport  Symphony 
Frank  Brleff,  Conductor,  New  Haven  Symphony 
Michael  Brotman,  Manager,  Hartford  Symphony 
James  N.  Cain,  Columbus,  Ohio 
Richard  Cisek.  Asst.  Manager,  Minneapolis  Sym¬ 
phony 

C.  G.  Conn  Corporation,  Elkhart.  Indiana 
Lewis  Dalvit,  Conductor,  Beloit  Symphony 
Henry  Denecke,  Conductor,  Cedar  Rapids  Sym¬ 
phony 

Milo  DeVries,  Manager.  Grand  Rapids  Symphony 
Mrs.  R.  H.  Dietrich,  Manager,  Kalamazoo  Sym¬ 
phony 

Ian  Dobbin,  Vancouver 

Mrs.  J.  D.  Drake.  Jackson  Symphony  Women’s 
Committee.  Miss. 

Cecil  K.  Drinker,  Manager,  Portland  Symphony. 
Maine 

Agnes  Eisenberger,  Colbert-LaBerge  Concert 
Management.  New  York 

Dr.  G.  E.  Fort,  Board  Member,  Nashville  Sym¬ 
phony 

Mrs.  Jane  Gish,  Musician,  Walla  Walla  Sym¬ 
phony,  Washington 

•Mrs.  Gerald  Greene,  Women’s  Association,  Hart¬ 
ford  Symphony 

Nat  Greenberg,  Manager,  Fort  Wayne  Philhar¬ 
monic 

Geoffrey  Hobday,  Conductor,  Charleston  Sym¬ 
phony,  West  Virginia 

Craig  Hutchinson,  Manager,  Cincinnati  Symphony 
Mrs.  William  Iten,  Board  Member,  Tri-City  Sym¬ 
phony,  Rock  Island,  Moline,  Ill.,  Davenport. 
Iowa 

John  luele.  Conductor,  Winston-Salem  Symphony 
Chauncey  Kelley,  Conductor,  Savannah  Sym¬ 
phony 

David  G,  Kent,  Boston 

Mrs.  George  J.  Kish.  Board  Member,  Connecticut 
Symphony 

Leo  Kucinski,  Conductor,  Sioux  City  Symphony 
Alexander  L.  Leich,  Board  Member,  Evansville 
Philharmonic 

Harry  Levenson,  Conductor,  Worcester  Symphony 


Otto  Luening,  Composer,  New  York 
Martha  McCrory,  Manager,  Chattanooga  Sym¬ 
phony 

Charles  Mark.  Exec.  Director,  Spirit  of  St.  Louis 
Fund 

George  Morgulis,  Manager,  Kansas  City  Phil¬ 
harmonic 

Mrs.  Paul  A.  Mueller,  Board  Member,  Lancaster 
Symphony 

•Mrs.  Fitzgerald  Parker,  Board  Member,  Nashville 
Symphony 

Leonard  Pearlman,  Conductor,  St.  Catharines 
Civic  Orchestra 

James  C.  Pfohl,  Conductor,  Jacksonville  Sym¬ 
phony,  Fla. 

Jean  R.  Pogue,  Publicity  Director,  Cincinnati 
Symphony 

Frank  Ratka,  Assistant  Manager,  Pittsburgh 
Symphony 

Douglas  Richards.  Manager.  Phoenix  Symphony 
Peter  Rickett,  Conductor,  Greenville  Symphony, 
South  Carolina 

Mrs.  James  H.  Ross.  Assistant  Manager,  Oklahoma 
City  Symphony 

William  Savola,  Conductor,  Livonia  Youth  Sym¬ 
phony 

George  M.  Schaefer,  Manager,  Charlotte  Arts 
Council 

Terry  Charles  Schwarz,  Manager,  Santa  Barbar 
Symphony 

Mrs.  Leta  G.  Snow,  Board  Member,  Kalamazoo 
Symphony 

Mrs.  W.  C.  Stone.  Roanoke  Symphony 
Robert  Strassburg,  Conductor,  Doctor’s  Symphony 
Orchestra  and  Youth  Symphony  of  Coral  Gables 
Youth  Center 

Ted  Strongin,  Music  Critic,  Knickerbocker  News, 
Albany,  N.  Y. 

Guy  Taylor.  Conductor,  Phoenix  Symphony 
Edward  C.  Tritt.  Conductor,  Redlands  University- 
Community  Symphony,  California 
Mrs.  Clarence  Unrau.  Wichita  Symphony  Womens 
Association 

Mrs.  Alex  Vahey.  President.  Corpus  Christ!  Sym¬ 
phony;  Staff  Secretary,  Corpus  Christ!  Arts 
Council 

Hugo  Vianello.  Asst.  Conductor,  Kansas  City 
Philharmonic 

Franklyn  S.  Weddle,  Conductor,  Independence 
Symphony 

Harold  P.  Whelan,  Conductor,  Spokane  Symphony 
Wichita  Symphony,  Kansas 

Miss  Valda  Wilkerson,  Conductor.  Middletown 
Civic  Symphony  Orchestra,  Ohio 
Mrs.  Sydney  L.  Wright,  Jamestown,  Rhode 
Island 


•Members  of  League  Board  of  Directors. 

BUSINESS  MEMBERS 
The  following  business  firms  hold  business  mem¬ 
berships  in  the  League.  Their  dues  payment  of 
$100  per  year  entitles  them  to  certain  membership 
privileges  and  also  aids  in  the  general  support  of 
League  work. 

American  Society  of  Composers,  Authors  and 
Publishers 

Baldwin  Piano  Company 
Boosey  and  Hawkes 
Broadcast  Music.  Inc. 

Capitol  Records 
Carl  Fischer,  Inc. 

C.  G.  Conn.  Ltd. 

Columbia  Artists  Management 
Columbia  Records 
Friedberg  Management,  Inc. 

Herbert  Barrett  Management,  Inc. 

Hurok  Attractions 
Kenallan  Enterprises 
Leeds  Music  Corporation 
Mills  Music,  Inc. 

National  Artists  Corporation 
Theodore  Presser  Company 


After  three  sold  out  seasons,  the  Fresno 
(Calif.)  Philharmonic  Association,  Paul  Ver¬ 
mel,  Conductor,  has  announced  double  con¬ 
certs  for  1961-62. 


In  the  program  book  for  the  final  concert. 
The  Milwaukee  Symphony  Orchestra,  Harry 
John  Brown,  conductor,  published  a  list  of 
sponsors  of  chairs  in  the  orchestra.  Names  of 
orchestra  musicians  were  listed  by  sections 
opposite  the  names  of  individuals  and  business 
firms  which  had  sponsored  that  “chair” 
through  a  contribution  to  the  current  mainte¬ 
nance  fund. 


MAY-JUNE,  1961 
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The  League's  New  Members 


ORCHESTRAS 

Binghamton  Community  Symphony  Society, 
Inc.,  New  York 
Catholic  University  Orchestra 
Washington,  D.  C. 

Raymond  Monton  i.  Conductor 
Garden  State  Philharmonic  Symphony 
Toms  River,  New  Jersey 
Charles  Blackman,  Conductor 

ARTS  COUNCILS 
The  Spirit  of  St.  Louis  Fund, 

St.  Louis,  Missouri 
Charles  C.  Mark,  Executive  Director 
Wisconsin  Arts  Foundation  &  Council,  Inc. 
Milwaukee,  Wisconsin 
William  W.  Cary,  President 

CONDUCTORS 
Blum,  Manfred 

Richmond  Symphony,  Indiana 
^^orester,  David 

Hollywood  Pops  Symphony 
Los  Angeles,  California 
Hohstadt,  Thomas 
Rochester,  New  York 
Kritz,  Karl 

Assoc.  Cond.  Pittsburgh  Symphony 
Conductor,  Altoona  Symphony 
Lipkin,  Seymour 
New  York,  N.  Y, 

Steinberg,  William 
Pittsburgh  Symphony 
Virkhaus,  Taavo 
Penfield  Community  Orchestra 
Rochester,  N.  Y. 

Wilson,  William  F. 

Sam  Houston  State  Symphony 
Huntsville,  Texas 


MANAGERS 


Kabnick,  Mrs.  Paula  W. 
Nassau-SufTolk  Symphony 
Glen  Cove,  Long  Island,  N.  Y. 


BARD  MEMBERS 
Armstrong,  Walter  P.  Jr.,  Pres. 

Memphis  Orchestral  Society,  Inc. 
McGaughy,  Mrs.  Jolm  B. 

Norfolk  Symphony  and  Choral  Ass’n. 
Virginia 

Weaver,  Mrs.  James  S., 

New  Jersey  Symphony,  Maplewood,  N.  J, 


MUSICIANS 

Bicknell,  Leonard,  Trumpet 
Trxissville,  Alabama 
Blum,  Gretchen,  Flute  and  Piccolo 
Evanston,  Illinois 
DeRoma,  Patricia,  Flute 
Pittsburgh,  Pennsylvania 
Fastofsky,  Stuart,  Violin 
Quebec,  Canada 
Fraser,  Karen  E.,  Horn 
Springville,  N.  Y. 

Grove,  Thomas  E.,  Bassoon 
Armdale,  Nova  Scotia 
Palmer,  Marguerite,  Viola,  Violin 
Lakewood,  Ohio 
Williams,  Martin  R.  Jr.,  Horn 
Bloomington,  Indiana 

COMPOSERS 
Hovey,  Serge 
Los  Angeles,  California 

MUSIC  CRITICS 
Kriegsman,  Alan  M. 

San  Diego  Union 
San  Diego,  California 


INDIVIDUALS 

Glasscock,  Thomas 
U.  S.  A.  F.  Academy, 

Colorado 

(Continued  on  Page  16) 


1961  Musicians  Convenlion  Workshop  Registration  Form 

Registrations  Accepted  in  Order  Received  Until  Classes  Are  Filled 

Friday  &  Saturday,  June  23-24 — Benjamin  Franklin  Hotel,  Philadelphia 

Miss 

Mrs. _ _ _ _ _ 

Mr. 

Address _ _  _ 

Street  City  State 

Instrument _ _ Orchestra _ _ 

Miss 

Mrs. _ 

Mr. 

Address _  _  _ 

Street  City  State 

Instrument - Orchestra _ 

Your  registration  fee  of  $15.00  admits  you  to  all  regular  convention  sessions,  as 
well  as  workshop  classes. 

Please  return  to  American  Symphony  Orchestra  League 
P.  O.  Box  164,  Charleston,  West  Va. 

Note:  If  hotel  reservation  is  desired,  also  fill  and  return  the  form  below. 


1961  Convention  Registration  Form 

American  Symphany  Orchestra  League  National  Convention 

Benjamin  Franklin  Hotel  —  PHILADELPHIA  —  June  21-24,  1961 

RATES:  The  following  special  convention  rotes  ore  available  ONLY  when  reservations 
are  made  through  The  League  Office: 

CHECK  RATE  DESIRED  PER  DAY: 

Room  and  Bath  for  One .  $  7.50  □ 

Double  Room  with  Both  for  Two  .  $10.50  □ 

Twin-Bed  Room  with  Bath  for  Two .  $12.50  □ 

Suite,  Living  Room,  Bed  Room  and  Bath 

for  One  or  Two . . .  $30.00  □ 

Twin  Beds . .  $35.00  □ 

'  PLEASE  RESERVE  ACCOMMODATIONS  AS  CHECKED  FOR _ NUMBER  OF  PERSONS 

Please  list  names  of  occupants  included  in  this  reservation:  (See  *  below) 


(For  more  than  two  persons  in 
one  room:  Extra  charge  of 
$3.50  per  day  for  each  addi¬ 
tional  person  in  Double  or  Twin- 
Bed  Room.) 


AM  AM 

Arrival  Date _ Hour_ _ ^PM  Departure  Date - Hour _ PM 

Person  making  reservation: 

Nome. - - - - 

Street - - 

City  and  State - - — - -Dote — - 

Nome  of  organization  or  orchestra  affiliated  with:  (See  *  below) 


Position  Held: 


*  If  reserving  for  more  than  one  person 
please  give  name,  address,  affiliation  and 
status  of  each  person  (i.e.  Board  member, 
officer,  musician,  women's  ass'n.  member, 
etc.,  using  separate  sheet  if  necessary),  to 
assist  us  in  preparing  registration  cards, 
badges,  classified  data  in  advance.  Thank 
you. 


PLEASE  MAIL  THIS  FORM  TO: 

American  Symphony  Orchestra 
League 
P.  O.  Box  164 
Chorleston,  West  Virginia 


L 
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NEW  MEMBERS— 

(Continued  from  Page  15) 

Roberts,  Mrs.  Carleton 
Women’s  Committee,  Midland  Symphony 
Critic,  Midland  Daily  News 
Midland,  Michigan 

BUSINESS  FIRMS 

Leeds  Music  Corporation 
New  York,  N.  Y. 

Leonard  Altman,  Editor-in-Chief 
ORGANIZATIONS 

Association  of  American  Colleges  Arts 
Program 
New  York  N.  Y. 

Miss  Norwood  Baker,  Director 
America-Israel  Cultural  Foundation,  Inc. 

New  York,  N.  Y. 

Canadian  Music  Center 
Toronto,  Ontario 

John  Adaskin,  Executive  Secretary 
President’s  Music  Committee  of 
People  to  People  Program 
Washington,  D.  C. 

Ruth  Sickafus,  Elxecutive  Secretary 


CONVENTION  CHAIRMEN 

(Listing  is  incomplete) 

Convention  Manager:  William  Nelms 
Operations  Chairmen 

Displays,  Adam  Pin.sker,  Manager,  New  Jer¬ 
sey  Symphony 

Fleisher  Library  Visits,  Theodore  Seder, 
Curator 

League  NEWSLETTER  Reports,  Mrs.  Kyle  C. 
Moore.  Board  Member,  Knoxville  Sym¬ 
phony 

League  Services,  Mrs.  Warren  Engstrom, 
League  Staff  Member 

Music  Listening  Room,  Robert  Holton,  Boosey 
&  Hawkes 

Musicians  Workshop,  Robert  -Alexander,  Man¬ 
ager,  Fort  Worth  Symphony 
Philadelphia  Arrangements,  Roger  Hall,  Man¬ 
ager,  Philadelphia  Orchestra 
Photography,  Lloyd  Haldeman,  Manager,  Van¬ 
couver  Symphony;  Mark  Huber,  Publicity, 
Pittsburgh  Symphony 

Press,  Mrs.  Ben  Hale  (Golden,  Board  Member, 
Chattanooga  Symphony 
Printed  Programs,  Peter  Pastreich,  Manager, 
Village  Symphony,  New  York  City 
Registration,  Mrs.  R.  W.  Rixman,  Mrs.  Doro¬ 
thy  Nelms 

Transportation,  Cecil  Drinker,  Manager, 
Portland  Symphony,  Maine 

Program  Chairmen 

Arts  Councils,  Keith  Martin,  Executive  Direc¬ 
tor,  Roberson  Memorial  Center 
Breakfasts,  R.  Philip  Hanes,  Board  Member, 
Winston-Salem  Symphony  and  Arts  Council 
Board  Members,  John  R.  Bullock,  President, 
Cincinnati  Symphony;  Edwin  W.  Lantz, 
President,  Galesburg  Symphony 
College  Orchestras,  David  Epstein,  Conductor, 
Antioch  College 

Information  Please,  Ralph  Black,  Manager, 
Baltimore  Symphony 

League  Board  Members  Lvmcheon,  Mrs.  Fitz¬ 
gerald  Parker,  Board  Member,  Nashville 
Symphony 

Metropolitan  Orchestra  Managers  Conference, 
Harry  Peltier,  Manager,  Wichita  Symphony 
Wives  of  Conductors  and  Managers,  Mrs. 

Henry  Peltier,  Wichita 
Womens  Associations,  Mrs.  Gerald  Greene, 
Hartford  Symphony  Auxiliary 
Youth  Concert,  Kalman  Novak,  Conductor, 
Adventures  in  Music  Orchestra 
Tune-up  Party,  R.  Wilton  Billstein,  Board 
Member,  Woodbury  Symphony 


Calendar  of  League  Activities 

June  22-24,  1961,  Philadelphia,  Pa.  League  National  Convention. 

June  29-July  15,  1961,  Asilomar  Monterey  Peninsula,  Calif.  Conductors,  Composers  and 
Musicians  Workshop. 

August  5-19,  1961,  Orkney  Springs,  Va.  Conductors,  Composers  and  Musicians  Workshop. 
September  25-Oct.  7,  1961,  Cincinnati,  Ohio.  Conductors  Workshop  presented  by  League 
and  Cincinnati  Symphony. 

October  13-15,  1961,  Cincinnati,  Ohio.  Music  Critics  Association  Annual  National  Work¬ 
shop  and  Conference. 

Note:  Conductors  Workshops  made  possible  by  Rockefeller  Foundation  grant  to  the  League. 


League  Membership  Application 


Name  of  orchestra,  organization 


or  individual  . - .  --  .  . . 

If  individual,  indicate  organization 

_  ...  . 

i 

Date  .  .  - 

Amount  Enclosed . 

Annual  Membership  Dues  Schedule — Adopted  ot  1958  Convention 


Voting  Membership — Available  Only  To  Orchestras  and  Arts  Councils  Annual 

Dues 

Operating  on  annual  budgets  under  $  5,000  . . . . .  $  25.00 

Operating  on  annual  budgets  from  S  5,000  to  $  9,999 - 40.00 

Operating  on  annual  budgets  from  $  10.000  to  $  19,999 - 50.00 

Operating  on  annual  budgets  from  $  20.000  to  $  29.999 - 60.00 

Operating  on  annual  budgets  from  $  30.000  to  $  49,999  - 75.00 

Operating  on  annual  budgets  from  $  50.000  to  $  99,999  -  100.00 

Operating  on  annual  budgets  over  $100,000  - , — - -  150.00 

Associate  Memberships 

Symphony  Women’s  Associations  . - . . $15  -  $  25.00 

Individuals  . . . . . . . . . . . — .  10.00 

Organizations  . . . - . . . .  10^ 

Business  Firm  Memberships  _ _ _ _ _ _  $100.00 


Mail  to 

American  Symphony  Orchestra  League 
P.  O.  Box  164,  Charleston,  West  Virginia 
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